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    Part I

> Please initial beside each statement: > > __ I understand that I am authorizing the creation of a clone > who will share my memories, debts, and legal obligations. > > __ I understand that "second" is a convention. Neither clone > is the original. > > — Informed Consent Checklist, p. 1 of 7

  
    The Fog

first draft -- Multiplicit universe



Rae buys the first round, which means it was a bad day at the lab.

We do this most Tuesdays -- her war stories and my band problems, two people failing at different things in the same bar. She screens candidates for the cloning program. I screen singers who can't hear where a harmony should go. Her rejection rate is higher than mine, which is saying something.

"We had a theologian today," she says. "Sixty-two. Wrote a paper on the compatibility of cloning with Thomistic metaphysics -- beautiful argument, very rigorous. And when it got real..." She takes a drink. "He fell apart. Kept asking which one had the soul."

"Which one did?"

"Neither. He went home."

I've learned not to ask what "got real" means. She goes vague every time I push -- something about the final stage of the evaluation, something she can't or won't describe. What I know: people go in confident and come out broken, and most of them get a drug that blurs the memory so they're not permanently damaged by whatever happened in there. She calls them "fog days." I've stopped pressing for details, partly because she clearly can't share them, and partly because some things are more interesting as mysteries.

"The woman after him was worse," Rae says. "Software engineer. Thirties. Very rational, very prepared -- had a five-page document explaining her psychological readiness. Lasted about forty seconds."

"What happened to the five pages?"

"Same thing that happens to everyone's five pages. It's not an idea you can prepare for. It's a reaction."

She means a physical reaction. She's said this before, obliquely -- that the failures aren't intellectual. People don't talk themselves out of cloning. Something happens to them, in them, something involuntary. The analogy I keep coming back to is seasickness. You can want to sail more than anything in the world. Your stomach doesn't care.

"There was a third one," Rae says, quieter. "A kid. Twenty-three. No philosophical baggage, no religious issues, passed every cognitive screen. She breezed through intake like it was a driver's test." Rae turns her glass. "Her hands started shaking and she couldn't stop them. We had to walk her out. She kept saying 'I'm fine, I'm fine' and she was not fine. Her body knew something her brain didn't."

"What did her body know?"

"I don't know how to say it without sounding like a mystic. Some people's sense of self is anchored to being singular. Not philosophically -- structurally. The way your inner ear is anchored to gravity. You don't think about it until the floor tilts."

She asks about the band. I tell her Tera quit.

"Same thing?" she says.

"Same thing."

Same thing means: we couldn't find the blend. Tera had a gorgeous voice -- rich, controlled, technically immaculate. And every time I tried to show her where the harmony needed to live, I could see her processing it instead of feeling it. She'd hit the note. She'd match the rhythm. She'd do everything I asked. And it sounded like two people singing in the same room instead of two voices becoming one sound.

I tried to explain what was missing. There's a phenomenon -- acoustic, physical, not mystical -- where two voices that truly blend produce overtones that neither creates alone. A third frequency that lives in the overlap. A ghost note. It's the sound of two people becoming one instrument, and it's the reason some duets make your hair stand up and others are just two people standing next to each other.

Tera listened. Practiced for a week. Nailed every interval. And it was worse. Because now she was thinking about it, and I was thinking about her thinking about it, and I'd spent so long analyzing the blend that I'd lost my own part. I was singing at her instead of with her. Teaching the harmony destroyed us both.

Four groups in six years. Four singers who could do everything I asked and none of what I needed.

"You know what gets me?" I say. "I can hear it. The song, the way it's supposed to sound -- both parts. I can hear the whole thing, right now, in my head. I just can't get it out of one mouth."

Rae doesn't say anything. She picks at the label on her bottle, which is what she does when she's deciding whether to say something she shouldn't.

"Have you ever thought about the program?" she asks.

I look at her.

"You'd get a voice that matches yours. Same vocal cords. Same instincts. Same ears."

"I've thought about it." The way you think about anything that's equal parts expensive and terrifying. "It's a lot of money to find out I'm one of the ones who falls apart."

"You might not fall apart."

"You just told me about three people who fell apart today."

"I tell you about the ones who fall apart. I don't tell you about the ones who don't."

"Are there ones who don't?"

"A few. Not many." She finishes her drink. "They see it differently. I don't know how else to describe it. The same experience that breaks one person is just -- Tuesday -- for someone else. And I can't predict it. Not from the interviews. Not from the cognitive screens. Not from anything on paper."

I think about Tera. About the ghost note I can hear and nobody else can. About four bands and six years and the opening phrase of a song I've been writing for three years that I'll never finish because you can't write a duet alone.

"Put my name in," I say.

Rae's hand stops on the bottle. She has a look I've seen before -- the one she gets when she's watching me do something she suspects is wrong and can't tell me why.

"Are you sure?"

"No. But I'm forty-one, and every year I wait, the voice gets older. Both voices. If I'm going to do this, the window is now."

She's quiet for a long time. Behind us, someone feeds the jukebox and gets it wrong.

"I'll put your name in," she says.

"Would you tell me if you thought I shouldn't?"

She doesn't answer. I let it go.



The screening takes three weeks. Cognitive assessments. Psychological profiles. A physical more thorough than any I've ever had. They test my hearing, my reflexes, my cortisol levels. They take a lot of blood.

The interview with the philosopher is on day nine.

Her office is small and academic -- books, no diplomas, a desk with nothing on it but a glass of water and a legal pad she never writes on. She introduces herself as Dr. Lam. She doesn't ask how I'm feeling or why I want to clone.

"Are these going to be lifeboat questions?" I ask.

She looks up. "Oh, that's a good idea. Let's do one. You're standing by a trolley track. Six clones of yourself are tied to the rails. A trolley is barreling toward them. You can jump in front of it and save all six, but you'll die. Do you do it? Answer quickly."

"Yes."

"You didn't hesitate."

"Six of me versus one of me. It's not complicated."

"You'd be surprised how many people find it complicated. They ask 'which one am I.'" She makes a note. "All right. Let's try some harder ones."

"You walk into a cloning machine. Two people walk out. One is immediately killed. Has anything of consequence happened?"

I think about it. "No. One person entered, one person leaves. The copy was destroyed before it could diverge."

"The other copy. Not 'the copy.' There's no original."

"Right. The other copy."

She makes a note I can't see. Or pretends to.

"Same scenario. Two walk out. One goes to your job. One stays home. They split your salary. Fair?"

"To whom?"

"To either of them."

"It's the same person doing the same work. You're paying one person's salary to one person. It happens to be in two bodies."

"So the salary doesn't double."

"Why would it? The work output is one person's work. Unless the second copy also works -- then it's two people, two salaries."

"When does one person become two people?"

That one's harder. I take a moment.

"When they diverge. When their experiences are different enough that they'd make different decisions."

"How different is enough?"

"I don't know."

She lets that sit.

"Two copies walk out. One picks up a book in the waiting room and reads the first chapter. The other doesn't. Same person?"

"Yes. One chapter isn't enough to --"

"What about a year? One spends a year on Mars. One stays on Earth."

"After a year they'd be different people. Different memories, different skills, different --"

"So somewhere between one chapter and one year, one person became two people. And you can't tell me where the line is."

"Can anyone?"

She almost smiles. "No. That's the problem. Next scenario. One copy commits a crime. Should the other copy be punished?"

"Depends. Did they plan it together? Before the split?"

"Let's say yes."

"Then yes. Both of them said yes to it. Both of them meant it."

"And if only one of them did it? After they'd diverged?"

"Then you're punishing someone for something someone else did. That's not justice. That's just -- convenience."

"Someone else who used to be them."

"Used to be. But isn't."

"All right. Last one." She leans back. "You need brain surgery. Tumor near the motor cortex. One wrong cut and you lose the use of your left side. The surgeon wants to practice. So they clone you. Three times. Each clone has the same tumor -- the copy is exact. Each clone is kept conscious during surgery, because the surgeon needs the patient to respond. 'Can you feel this. Move your left hand. Count backward from ten.'"

She pauses to let me see it.

"The first surgery fails. The clone loses speech mid-sentence -- she's counting backward and between four and three, the words stop. They terminate her. The second clone loses motor control on the left side. They terminate him. The third attempt succeeds. Now the surgeon has a precise map. She performs the real surgery on you. You survive."

She takes a sip of water.

"Is this acceptable?"

The previous scenarios were abstract -- salary splits, divergence thresholds, legal questions. This one has a body on a table. A conscious body, counting backward while someone cuts into her brain, and then she stops being able to count. And the surgeon takes notes and moves on to the next one.

"The clones consented," I say. "Before the split. They knew the protocol."

"They consented as you. Before they existed as separate people. By the time they're on the table, they're individuals experiencing brain surgery. The first clone -- in the moment she can no longer speak -- is she still consenting?"

"She consented when she was me."

"She isn't you anymore. She's a person who is losing the ability to form words while a surgeon takes notes."

I stare at the glass of water on her desk.

"How is this different from the first scenario? Two walk out, one is killed. I said that was fine."

"That one was instantaneous. This one is slow. This one requires the copy to participate in her own destruction. She's awake. She's helping. She's counting backward and then she can't, and the last thing she experiences is the absence of a word she knew a second ago."

I don't have a good answer. Both sides feel wrong. Saying yes means copies are disposable. Saying no means culling is murder, and the entire program --

"I think it's acceptable," I say slowly, "and I think it's terrible. And I think both of those have to be true at the same time."

She writes something on the legal pad. First time all session.

"Most people pick one or the other," she says.

"Most people haven't sat with it long enough."

"One more," she says. "I lied about 'last one.'"

I wait.

"Your clone writes a song. A good one -- one you would have written. Same instincts, same ear, same sense of melody. Is it your song?"

"Yes and no. It's a song I would have written. But I didn't write it. I'd recognize every choice. I might even think it was better than what I'd have come up with. But the work of writing it -- the hours, the wrong turns, the moment it clicks -- those belong to the one who sat down and did it."

"And if it's better than anything you've ever written?"

"Then I'd know I was capable of it. Which is either the best news or the worst news I've ever gotten."

She puts the pen down.

"You can go," she says. "You did fine."

"Did I pass?"

"This part isn't pass-fail. It's informational."

Which means it's pass-fail and she's not telling me which.

I pass everything.

Rae doesn't congratulate me. She doesn't mention it at all.

On the day of the procedure, I'm given a gown and a chair and forms I've already signed twice. A technician reviews my file with the efficiency of someone who does this ten times a day. At one point she says "one of me spoke with your employer last week," and it takes me a beat to realize she means another copy of herself, not another department.

"Any concerns?"

"My voice. Will it --"

"The procedure can temporarily affect the vocal cords. Minor inflammation. Perfectly normal. Should resolve within a few hours."

Of all the things to affect. The one tool I need, the reason I'm here, and the first thing the process takes from me.

She leads me to the procedure room. The machine is large, clinical, brushed steel and frosted glass -- it looks like an MRI designed by someone who'd seen a teleporter on television. I step inside. It's warm. There's a faint hum.

"Count backward from ten," she says.

I get to six.



I come to on my feet, which is disorienting.

The room is full of fog -- thick, white, cold on my bare arms. It smells like a concert venue, that dry-ice chemical tang that pools at the edge of every stage I've ever played. The machine is warm at my back.

Through the fog, about ten feet away, someone is standing.

My heart does something it has never done before. Not racing -- lurching. A sideways beat, like a drummer dropping a stick mid-fill. I signed the forms. I understand the process. I've thought about this moment every day for three weeks. None of that matters. Something older than thought has noticed the figure in the fog, and it is not interested in my preparations.

Because the figure looks like me. As the fog shifts I can make out the shape -- my height, my build, my posture. He's wearing the same gown. He's standing the way I stand when I'm nervous: weight on the left foot, hands at his sides, fingers half-curled. I know this because Rae told me once, years ago. "You stand like a man waiting for a bus he's not sure is coming."

I raise my right hand.

He raises his right hand.

A mirror would reverse it. This doesn't. His right, my right. The same hand, the same hesitation before committing to the gesture. I've seen myself in mirrors, in photographs, on video. I've never seen myself un-reversed. The true version. The way other people see me.

My face, but not my mirror face. The mole is on the wrong side. The part in my hair goes the wrong way. Everything I've ever seen of myself has been flipped, and this is the correction, and it is profoundly, quietly wrong.

I open my mouth.

What comes out is a croak. The vocal cords -- right. The inflammation. A thin, rough sound, barely a voice at all. And from across the fog, the same croak comes back. Same pitch, or what's left of pitch. Same timing.

I try to sing. I know it's pointless -- the cords are wrecked, nothing musical is going to happen -- but it's instinct. It's what I do when I'm frightened or overwhelmed or don't know what else to do with my body. What comes out is a wheeze with a shape to it -- the opening phrase of the song I've been writing for three years, the one nobody else has ever heard, reduced to air and damage.

From the fog, the same shape. The same phrase. My song, coming back to me in a voice as ruined as mine.

And I should feel joy. I should feel recognition, vindication -- finally, someone who hears what I hear, who knows the melody without being taught, who breathes where I breathe. This is why I came. This is the whole point.

What I feel is the floor dropping out.

It starts in my hands. I hold them up and they're mine -- same scar on the left index finger from a bread knife, same bitten thumbnail -- but they feel distant. Rented. The fog thins and I can see his hands too, the same scar, the same nail, and something in my brain tries to be in two bodies at once and fails badly.

I'm here. I'm there. I'm the one looking and the one being looked at and I can't tell which was me a minute ago. There was one of me when I walked into this room. One. And now my brain is skipping like a needle on a damaged record, trying to find the groove, trying to locate the "I" in the space between two identical bodies in the fog.

This is what Rae couldn't describe.

It isn't fear. Fear has an object -- you're afraid OF something, and you can reason with it or outrun it or wait it out. This is vertigo without a cliff. The string that connects me to myself has been cut and I'm floating and there is no direction called "down."

The figure steps back when I step back. Breathes when I breathe. Not following me -- moving with me. One nervous system in two bodies, reaching the same conclusion at the same moment. The same animal backing away from something it can't process.

I didn't come here for a mirror. I came here for a duet. Two voices, two parts, a ghost note in the overlap.

But there is no overlap. There's one voice, coming from two places. One breath, one phrase, one melody -- not harmony but unison. Not two becoming one. One, failing to become two.

The loneliness doesn't go away. It echoes.

I sink to the floor, my back against the machine. The fog is thinner down here. I can see his feet. My feet. The same clinic-issued shoes, the same way of sitting when the legs won't hold.

I try once more to sing. Nothing comes. Not even the croak. Just air through broken cords, in a room where the only person who has ever heard my song can't sing it back to me.



A door opens somewhere behind the fog. Footsteps. I don't look up, but I know the walk.

Rae kneels next to me. She looks the way she looked at the bar, the night I asked. The look I read as caution and which I now understand is grief.

"Hey," she says.

"It didn't work," I manage. My voice is gravel. "Something's wrong. He can't -- we can't --"

"There's no clone," she says. Quietly. "There was no procedure. The machine doesn't do anything. The fog is dry ice. What you saw was your reflection -- two mirrors, angled so the image isn't reversed."

I stare at her.

"It's a screening test. The real one. Everything before this -- the interviews, the cognitive work, the philosophy -- that's the filter. This is the test. The cloning is real, but it comes after. Only if you pass."

"And I didn't pass."

She doesn't answer.

"The voice," I say. "The inflammation. That was you too."

"It's administered before the test. If you could speak normally, or sing --" She pauses. "The room has microphones and speakers. Your voice comes back to you from the other side, so the reflection seems to respond. It works because the sound is so degraded. A full voice through a speaker -- you'd hear it immediately. A croak just sounds like a croak."

So they took my voice, put me in a room full of smoke and mirrors -- literally -- and waited to see if I'd break.

I broke.

Rae opens a small case. Inside is a syringe.

"This is what we give everyone who doesn't pass. It doesn't erase the memory. It softens it. In a few hours, today will feel like something you dreamed. You'll know you came to the clinic. You won't remember this room."

"You're going to fog me."

She flinches at the word. I didn't mean it as a weapon, but I'm not sorry it landed.

"It's better than carrying this," she says.

"Carrying what? Carrying the fact that I'm not built for the one thing that could --" My throat closes. Not the drug, not the cords. Just the ordinary human mechanism for not being able to finish a sentence.

"Let me try again," I say.

"It doesn't work that way."

"Give me my voice back. Let me try again with my voice. I couldn't even test the thing I came for -- the blend, the overtones. You took my voice and asked me to --"

"It's not about the voice."

And she says it so gently that I know she's been dreading this specific sentence since the night I asked her to put my name in.

The test isn't about singing. It isn't about harmony or ghost notes or whether two of me could produce the sound I've been chasing for six years. It's about seeing yourself -- really seeing, un-reversed, true -- and staying whole.

And I looked at myself, and I came apart.

"How long before the drug works?" I ask.

"About thirty minutes."

"So right now I'm the version of me who knows this, and in thirty minutes I won't be."

"Yes."

"That's a small culling, isn't it."

She looks at me sharply. "It's not the same."

"It's a version of me that stops existing. The one who knows."

She doesn't argue. I think she can't.

We sit against the machine. Through the thinning fog I can see the far wall now -- two tall mirror panels, angled slightly inward. The geometry is simple. Ordinary. The most sophisticated thing in this room is the dry-ice machine.

"Can I ask you something?" I say. "The people who pass. What do they see? In the fog?"

"The same thing you saw."

"Then what's different?"

She thinks about it. "Some people look at themselves and see a person. And some people look at themselves and see the only one. You can't switch from one to the other by wanting it badly enough. It's not a choice. It's not a failure of will. It's just -- the thing your brain does when the floor tilts."

"Like seasickness."

"Yes. Like that."

I think about the theologian who lasted ten seconds. The software engineer with her five-page document. The twenty-three-year-old whose hands wouldn't stop shaking. Four hundred people who sat where I'm sitting and heard some version of what I'm hearing. None of them remember.

"Rae."

"Yeah."

"When I come back next month and tell you I want to try the program -- because I will, I know I will, the math hasn't changed and neither has the loneliness -- what are you going to say?"

She's quiet for a long time.

"I'm going to tell you that I put your name in and you didn't qualify."

"And I'll ask why."

"And I'll say I can't discuss the specifics."

"And that'll be a Tuesday."

"That'll be a Tuesday."

I close my eyes. Behind them, the song is still there. Both parts -- melody and harmony, the line and the ghost. The whole architecture of a sound I can hear and can't make. It was there before I walked into this room and it'll be there tomorrow, intact, alongside a blank space where today used to be.

"OK," I say.

She puts the needle in. It's gentle. I barely feel it.

The fog is already coming. Not the dry-ice fog -- that's mostly cleared, sucked away by the vents, leaving just a chemical smell and two mirrors I'll forget by evening. This fog is warmer. Softer. It starts at the edges, the way sleep does.

I hum. My voice is still wrecked -- a croak, a whisper, barely a shape. But the melody is in there, underneath the damage.

I keep humming.

It's a good song. Tomorrow I won't know why it makes me sad.

  
    The Spreadsheet

first draft -- Multiplicit universe

22 minutes

The suit's been beeping for fourteen minutes. I know because I'm counting, which is what I do. It's what I've always done. It's what I was literally made to do, and I mean that in the most precise way possible.

The O2 readout says four minutes, but that's an estimate based on a resting breathing rate, and I have not been resting. I've been walking, which was part of the plan -- walk until it's too far to change your mind -- and also breathing hard, because it turns out the body has strong opinions about being suffocated.

My lungs are staging a protest. There's a part of my brain, the old mammalian part, that isn't interested in cost-benefit analysis. It wants me to turn around. It's flooding me with adrenaline and panic and the conviction that I am making a terrible mistake. The suit's voice, calm and female, agrees. "Return to nearest shelter," she says, and she's been saying it for fourteen minutes, and I'd feel worse about ignoring her if she weren't just an algorithm.

I keep walking. On my visor, the suit is painting a helpful little map -- a dotted line back to the hab, distance in meters, estimated travel time. I can see the hab itself if I turn around, a squat white cylinder against the plain, its running lights on, the green dot of the airlock blinking. It looks like a lighthouse seen from a lifeboat. I don't turn around.

Here's what the spreadsheet said about methods. Pharmaceutical: clean, painless, requires supplies I don't have. Depressurization: fast, but involves the word "ebullism," which I looked up once and wish I hadn't. Blade: fast, effective, and entirely out of the question because I've never been able to stand the sight of blood, mine or anyone else's. This is not a brave thing to admit while dying.

That left walking out with a short tank. I calculated thirty minutes of air at a normal breathing rate, figured I'd walk twenty minutes out and have ten minutes of increasingly poor decision-making before it was over. The sunset would be to the west. Mars has sunsets. They're small and blue-tinged and nothing like the ones on the screen savers, but they exist.

What the spreadsheet didn't model was the panic. Turns out you can know -- intellectually, with absolute numerical certainty -- that this is the right financial decision, and your bloodstream will still dump every chemical it has into the project of keeping you alive. I'm shaking. My fingers are tingling. I can feel my heart hammering like it thinks there's somewhere to run to.

There isn't. The nearest shelter is twenty-three minutes behind me and I have maybe two minutes of air. The math is settled.

I sit down on a rock. Not because I'm tired, though I am. Because this is as far as I need to go, and my mother raised me to sit down for important things. Also because my legs are shaking badly enough that sitting down is becoming less of a choice than I'd like to admit. She raised him too, of course. The other me. The one who's on Earth right now, probably sleeping, twenty light-minutes away in a bed I used to own.

I wonder if he'll feel it when I stop. Probably not. We're well diverged now. Nine months of it. He's Joe and I'm Joe but we're not the same Joe, and that's the whole point, and I should probably stop talking and let the math finish.

The suit stops beeping.

I think it's given up on me.

That's fair.

20 minutes

The last message I send to Earth takes twenty minutes to arrive. I know because I timed the round trip last week -- forty minutes total, twenty each way. The planets have drifted about as far apart as they get. Appropriate, I suppose.

"Job's done," I say to the camera. "Files are uploaded. Client should have everything by Thursday their time. I'm going to clean up the hab and settle accounts."

Settle accounts. That's what we agreed to call it. Here's what settling accounts looks like when both accountants are the same person:

  RENNER AUDIT -- MARS ASSIGNMENT -- FINAL COST SUMMARY
  Prepared by: Joe Aldric / Joe Aldric

                        Option A        Option B        Option C
                        (Return)        (Terminal)      (Remain)
  Clone procedure        300,000         300,000         300,000
  Transit, Earth-Mars    180,000         180,000         180,000
  Hab/life support        72,000          72,000          72,000
  Transit, Mars-Earth  1,400,000              --              --
  Re-clone next job           --         300,000         300,000
  Suit salvage                --         (12,000)             --
                       ---------       ---------       ---------
  Total expense        1,952,000         840,000         852,000
  Contract revenue     1,200,000       1,200,000       1,200,000
                       ---------       ---------       ---------
  Net                   (752,000)        360,000         348,000

  Option C: post-contract hab 96,000/yr.  Projected income 0.
  Net negative in 3.6 years.  No one to audit on Mars.

We built it together, Earth Joe and I, six weeks ago when the audit wrapped up and we both knew what came next. Took us about an hour. Most of that was signal delay.

He asked if I needed anything. I said a knife with a sedative built in, and he laughed, and I laughed twenty minutes later when I heard him laughing, and that was as close as we got to discussing which column I'm in.

I send the last message and don't wait for a reply. There won't be one. We agreed on that, too. No goodbyes. Goodbyes are for people who are different from each other.

14 minutes

There's a moment, about five months into the job, when I stop thinking of Earth Joe as "me."

It happens during a message about the Renner audit -- the actual work, the reason I'm here. Forensic accounting requires chain of custody on the evidence, which means someone has to be in the room with the servers, not twenty minutes away on a video call. The delay is up to fourteen minutes each way now, the planets drifting apart, so each exchange takes the better part of an hour. He's walking me through a discrepancy in the client's supply chain records, and I'm listening, and I realize I'm evaluating his analysis the way I'd evaluate a colleague's. Not bad. Solid methodology. A bit conservative on the error margins.

A bit conservative.

I would never have said that about myself. I was the conservative one. I was the one who triple-checked because getting it wrong meant someone went to prison or didn't. But five months on Mars has done something to my thinking. When your daily existence depends on systems that either work or kill you, you develop a different relationship with error margins. You learn which ones matter and which ones are there because someone was afraid.

I send back my analysis and it's better than his. Not dramatically. Not in a way he'd notice, probably. But I notice. I notice because I know exactly how good he is -- I used to be exactly that good -- and now I'm slightly more than that, at the one thing that matters to both of us.

I've always had this trick where, if someone's better than me at something, I downplay the thing. Cooking? Who cares. Sports? Waste of time. It's a good defense mechanism. Keeps the ego intact. But I can't downplay this. This is forensic accounting. This is the thing. Our thing.

And if I'm better at the thing -- even slightly, even only in this one narrow way -- then I'm not the lesser copy.

Which means the lesser copy is the one who gets to live.

I sit with that for a while. The hab hums. The air filters overcompensate, as always. I look at the spreadsheet -- the real one, the one that says what I cost per month, the one with the column marked "terminal date" -- and for the first time, the numbers don't feel like math.

They feel like someone else's decision about my life.

Then I remember: they're my decision about my life. I made them. Before I was me, I made them. The Joe who sat in the clinic and signed the forms and checked the boxes -- he knew this was coming. He just didn't know what it would feel like to be on this end of the spreadsheet.

Nobody does, until they are.

4 minutes

The first message I send from Mars is stupid. I know it's stupid while I'm recording it, and I know Earth Joe will know it's stupid, and I send it anyway.

"So," I say. "Mars."

Four minutes later: "Mars."

"It's brown."

"I've seen photos."

"The photos don't capture the smell."

"Mars has a smell?"

"The hab does. Smells like a new car crossed with a hospital. Very clean. Aggressively clean. I think the air filters are overcompensating."

This goes on for an hour. Each exchange: eight minutes of silence punctuated by thirty seconds of two accountants being awkward at each other. We're the same person. We share every memory, every joke, every reference point. You'd think conversation would be easy.

It's not. It's like talking to a mirror that talks back -- technically responsive, but you can never forget that the only reason it's there is you. Every joke I make, he'd have made. Every observation, he's already thought of. The delay helps, actually. It gives each message time to age, to become something he sent rather than something I would have said.

After a week, we settle into a rhythm. Morning briefing, Mars time. At first that means morning for both of us, but the time zones drift -- Mars days are thirty-seven minutes longer than Earth's, which doesn't sound like much until it stacks up and my morning is his midnight. We stick with my mornings. He adjusts. He sends case files. I send observations. We don't chitchat much because chitchat with yourself is either boring or unsettling, and we'd rather not find out which.

After a month, something shifts. His jokes land differently. Not funnier or worse -- just different. I say "Good morning" and he says "Good evening" and I can hear the fatigue in it -- he's staying up for me. We've always been a morning person. He mentions a restaurant I'll never eat at. A movie I'll never see in a theater. Small things. Divergence, doing what divergence does. And for the first time, talking to him feels less like talking to a mirror and more like talking to a friend. A friend who knows me completely, who doesn't need context or backstory, who laughs at things that aren't even jokes because he knows why they're funny.

I hadn't expected to like that. The loneliness of Mars I'd budgeted for. The companionship of myself I hadn't.

0 minutes

The shuttle terminal is worse than the clinic.

At the clinic there was only one of me, and the fear was abstract. Now there are two of me, standing at a departure gate, and the fear has a face. My face. He's wearing the same jacket I am because of course he is -- we bought it together, or rather, we were one person when we bought it and now we're two people who both think it's theirs. We'll need to sort that out later. We won't.

We've had three days together since the split. Three days of being two Joes in the same apartment, bumping into each other in the kitchen, reaching for the same mug, laughing at the same moment at the same joke on the same podcast. It should have been comforting. It wasn't. It was like hearing your own voice on a recording -- technically accurate and deeply wrong.

We haven't decided which of us is which. That's not how it works. The contract says one copy goes to Mars and one stays on Earth, but it doesn't specify. We tried to make a spreadsheet. There was nothing to put in it. Every skill, every preference, every qualification -- identical. Obviously. We're three days old.

So we flipped a coin. Heads I go, tails he goes. It came up heads.

That should bother me more than it does. My entire future -- the Mars job, the hab, the self-culling clause -- decided by a quarter bouncing off a kitchen table. But that's the point, isn't it? If we're truly the same person, it doesn't matter which one goes. The coin flip isn't random. It's a statement of faith: we are interchangeable. Either of us would do the same work, make the same choices, run the same spreadsheet at the end.

It's different when you're the resource.

The gate announcement calls my flight. We stand there. Two identical men in the same jacket, same shoes, same haircut that needs a trim, same expression that is trying very hard to be professional about this.

"So," he says.

"So," I say.

A long pause. We both know what the other one is thinking, because we are, at this point, still essentially the same person thinking it. There's nothing to say that the other one doesn't already know.

"The mug is yours," he says. "I'll get a new one."

I almost laugh. Of everything -- the apartment, the savings, the client list, the life -- he picks the mug. But I know why. It's the only thing small enough to give away without it meaning something. Everything else means something.

"Thanks," I say.

I pick up my bag. It's light. Mars doesn't require much, and anything I need can be shipped cheaper than I can. That's sort of the whole problem, when you think about it. Everything is cheaper to ship than I am. Including a replacement me.

I don't hug him. We're not huggers. We've never been huggers. But I notice that he takes a half-step forward and then stops, and I know he noticed me notice, and we both file that away in the place where we keep things we don't talk about.

"Four minutes," I say. "That's the delay when I land. Practically a phone call."

"Practically," he says.

I walk through the gate. I don't look back, because I know exactly what I'd see, and there's no information in it.

N/A

The clone clinic smells like a dentist's office, which is not reassuring.

I'm sitting in a chair that's too comfortable -- the kind designed to relax you, which has the opposite effect because you know they're trying to relax you, and that means there's something to not be relaxed about.

The intake form asks: "Do you understand that upon cloning, both resulting individuals are legally and ontologically equivalent? Neither is the 'original.' Neither has priority. Do you accept this?"

I check yes. My pen hovers, but I check yes.

The form asks: "In the event that one copy is to be terminated per contractual agreement, do you accept that the determination of which copy fulfills which role is made at the moment of splitting and is thereafter irrevocable?"

I check yes.

The form asks: "Do you have any fears or phobias that may be relevant to future medical decisions?"

I write: "Blood. Needles. Knives. The usual."

The technician reviews my file. She's a multiple -- I can tell because she refers to a conversation "one of me" had with my employer. She doesn't think this is strange. To her, I'm the strange one. A thirty-eight-year-old singleton who's never split, sitting in her chair like he's about to get a root canal.

"You've done the financial analysis," she says. It's not a question.

"Thoroughly."

"And the psychological screening?"

"Passed." Barely. The screener flagged my "competitive tendencies" and "avoidant coping strategies" and suggested I might struggle with divergence. I told her I'd already modeled for that. She said that was an example of what she meant. I didn't have a good answer. The final evaluation was strange -- I woke up in a fog and saw myself and felt nothing I couldn't explain. Apparently that's the part most people fail.

"Any questions?"

I have a thousand questions. I have a spreadsheet of questions, organized by category, weighted by importance, color-coded by how likely I am to get a satisfying answer. I've stress-tested every scenario. I've modeled the financials forward and backward. I know what the Mars job pays, what the clone costs, what the return trip costs, what self-culling saves. I've read the case law. I've reviewed my own audit of the Hendricks clone-fraud case and noted every point where things went wrong and someone stopped being a person and became a liability.

I've done the analysis. The analysis says clone.

The analysis doesn't say anything about the moment itself. The moment where there's one of you and then there are two, and one of you is going to Mars, and one of you is staying, and neither of you is the real one, and one of you is going to die.

"No questions," I say.

She nods. "Count backward from ten."

I get to seven.

  
    Malice Aforethought

first draft -- Multiplicit universe



The public defender has a folder and a cup of coffee that's already cold. He sets both on the table between us, opens the folder, and gives me the same look every PD gives every client: let's make this quick.

"The DA's offering four years," he says. "Guilty plea, full cooperation, credit for time served. You'd be out in three."

I don't look at the folder. "She's not paying."

He pauses. "Who's not paying?"

"My copy. She has the money. All of it. I moved the Whitfield funds into a numbered account before the split. She drained it the day I got arrested. By the time the feds thought to freeze anything, the account was empty and the money was three transfers away in her name. She won't cover my legal fees. Which is why I'm sitting across from you instead of someone I hired."

He takes this professionally. I'll give him that. "Under current law, your copy has no financial obligation to you. You're separate legal persons. The funds belong to whoever holds them."

"We set it up that way on purpose. That's what I'm trying to tell you. We were the same person when we planned it. Same brain, same memories -- we sat in the same apartment and worked out every step. The numbered account, the transfer chain, the timing. One of us takes the risk. One of us keeps the money. By the time anyone follows the trail, there's a clone standing between the crime and the cash."

"And then you split."

"And then we split. And now she has the money and I have you. No offense."

"None taken." He clicks his pen. "About the plea --"

"I don't want to talk about the plea."

"It's a good offer. Four years is --"

"I want to talk about what you can do to her."

He sets the pen down. This is not, I can tell, how he expected this meeting to go.



"Under current law," he says, and I'm already tired of that phrase, "your copy committed no crime. You committed the crime. Individual liability. She's a separate person who happens to share your memories up to the point of splitting."

"She has the proceeds of MY crime."

"She has money. The state would need to prove it came from the fraud, and even then, asset forfeiture against a third party --"

"She's not a third party. She's ME."

"She's not you. That's the whole legal basis for --"

"I KNOW what the legal basis is. I'm the one who exploited it."

That stops him. He picks up the pen again, puts it down.

"Explain what you mean by that."

"I mean we designed this. Before the split. The whole point was that one of us would commit the fraud and one of us would be clean. We picked the crime because the risk-reward worked even if the doer got caught. Four years? We modeled for up to ten. It's all in the plan. The payout covers it."

"The payout covers it for HER."

"Right. That was the design. She gets the money. I get the time. We agreed to it when we were one person. We both remember agreeing to it. And now she's spending the money and I'm in here agreeing to it less."

He looks at me for a long moment.

"My client just confessed to premeditated clone fraud. In a privileged conversation. I'm going to pretend that didn't happen and ask you again about the plea deal."

"And I'm going to ask you again: what can you do to her?"

"Nothing. Under current --"

"Stop saying 'under current law' and tell me what SHOULD happen."

He doesn't answer. He doesn't need to.



"We planned it together," I say again, because he needs to hear it differently this time. "Before the split. One person, one plan. Then we became two people. Both of us remember the plan. Both of us intended to carry it out. One of us did the crime and one of us took the money. Under your current law" -- I let that land -- "only the one who did the crime is guilty. The one who took the money is innocent."

"Correct."

"So the scheme works."

"For your clone, yes."

"For anyone. You could do this with anything. Embezzlement. Insurance fraud. Robbery. Any crime where the payout is separable from the act. Clone yourself, commit the crime, let one copy take the fall. The punishment only hits one person. The profit goes to another person who remembers planning the whole thing and walks around free."

"That's... not wrong."

"And here's what makes me sick. Four years I'm in here. Four years. You know what she'll do in four years? She'll run the scheme again. And again. I know exactly how she thinks. A dozen jobs, easy. She'll make millions. And I won't see a cent of any of it."

"Because under current law --"

"Because under current law, she's a separate person. I know. But we planned this together. We were one person when we planned it. If we're the same person when we commit the crime, shouldn't we be the same person when we cash the check?"

He doesn't answer right away. I can see him thinking.

"You're arguing that both copies should share the proceeds," he says carefully.

"I'm arguing that both copies should share EVERYTHING. The risk, the reward, the consequences. That's what we agreed to before the split. That's what being the same person means."

I stop. Because I can hear what I just said.

Share everything. The risk, the reward, the consequences.

"Wait," I say.

He's watching me.

"If both copies share the consequences..." I lean back. The chair is bolted to the floor, so leaning back doesn't go very far, which is a pretty good metaphor for my current situation. "If they change the law so both copies share the consequences -- that means if she commits another crime, that's MY consequence too."

"Shared liability," he says quietly. "That's one of the proposals in front of the legislature."

"Retroactive?"

He hesitates. "That's the debate."

I stare at the table. The math is rearranging itself in my head, and I don't like the new shape.

"She'll do it again," I say.

"You don't know that."

"I know exactly that. She's me. She saw this work. She has the money and no consequences. Tell me why she'd stop."

He can't.

"I'm doing ten years if I go to trial," I say. "Four years if I take your plea. I can do four years. But in four years she'll have pulled a dozen more jobs. A dozen more sentences. And if they change the law and make it retroactive, every single one of those is MY sentence too. I could end up doing forty years for crimes I committed from inside a prison cell. With an airtight alibi for every single one of them."

He's quiet for a while. Then: "That's a genuinely terrible legal position."

"Thank you. I got here by being clever."



He straightens the folder he hasn't looked at in ten minutes.

"There's something I need to tell you," he says. "Something that complicates this."

"More complicated than what I just described?"

"My copy. My other copy. He's in private practice."

"Good for him."

"He's taken your clone as a client."

I don't say anything. He's watching me, waiting for the explosion. The conflict-of-interest objection. The demand for a new lawyer.

Instead I think.

"How much is she paying him?"

"I can't know that. Privilege."

"A lot. She's paying him a lot."

"You don't --"

"I know how she thinks." I lean forward. "And she didn't hire your clone because he's good. No offense."

"You keep saying that."

"She hired him because he's you."

He blinks. "I don't follow."

"Yes you do. Think about it. She's out there with my money, planning her next move, and she needs to know what's happening on this end. My defense. My strategy. What I'm telling my lawyer. She can't ask me -- I'm in here. She can't ask you -- privilege. But she can hire the one person in the world who thinks exactly like you. Your clone. He won't even know he's being used. He'll just think he landed a good client. But every strategy he'd recommend, every instinct he has about how to handle a case -- it's the same as yours. Because he IS you. Or he was, recently enough."

The PD stares at me.

"She didn't need a lawyer," I say. "She needed a window into my lawyer. And she bought one."

"That's speculation."

"It's what I would do. It's what I did. We're not two different people with two different playbooks. She's just the one who isn't in here."

He picks up the coffee. Remembers again that it's cold. Puts it down.

"If what you're saying is true --"

"It is."

"If. Then my ability to represent you may be compromised."

"If you recuse, I get a new PD. Some overworked copy who hasn't spent the last thirty minutes hearing what I just told you. And my clone keeps her window into whatever strategy the new guy comes up with, because she'll just hire HIS clone too. Or she'll find another way. She's resourceful. I should know."

"So what do you want me to do?"

"My job. I want you to do your job."



"Go to the DA," I say. "Tell her I'll cooperate. Full testimony. I'll explain the scheme -- not just mine, the general exploit. How it works, why it works, why it'll keep working until the law changes. I'll be the case study. The poster child. Whatever she needs."

"In exchange for what?"

"Two things. First: they go after my clone now. Today. Conspiracy, fraud, accessory, whatever charges stick under current law. I don't care what theory they use. Get her off the street before she racks up debts I'm going to have to pay."

"And second?"

"When the framework exists -- and it will, because this case is going to force it -- I want to be first in line to be legally severed from her. Declared a separate person. Whatever she does after that is her problem. Not mine."

"Emancipation doesn't exist yet."

"Neither did clone-crime three years ago. Things change. I'd like to be on the right side of the next change."

He writes something in the folder. First time he's written anything all meeting.

"You understand what you're asking," he says. He doesn't wait for an answer.

"I'm asking you to protect your client."

"You're asking me to help build the legal case for shared liability. That precedent doesn't just affect you. It affects every person who's been cloned in the country. Every clone group. Every --" He stops. "It affects me."

"I know."

"If shared liability passes, and my clone does something --"

"Then you'd better hope the severance part comes with it. Which it probably would. It has to, right? Because the alternative is holding every copy responsible for every other copy's actions forever, and nobody is going to tolerate that for long. They'll draw some cutoff. Some line. Stay close enough and you share the risk. Get far enough apart and maybe they cut you loose."

"And where's that line?"

"I don't know. Six months? A year? Maybe never. That's for the courts to stumble toward. I'm just the woman who broke the system. Fixing it is your problem."

He almost smiles at that. Almost.

"I'll talk to the DA," he says. He stands, collects the folder, picks up the cold coffee. At the door he turns back.

"For what it's worth," he says, "it's a good argument."

"I know. She would have made the same one."

He leaves. The guard will come in a minute to take me back.

I sit in the consultation room. It's a small room -- table, two chairs, one bolted to the floor. The light is that flat institutional white that makes everyone look guilty, which I suppose is appropriate.

This was always the plan. One of us free, one of us caught. We ran the numbers together, same brain, same appetite for risk, and we both said yes. The math was clean. The logic was airtight. One of us would be here, and one of us would be somewhere else, and it wouldn't matter which because we were the same person and either of us would have been fine with either outcome.

The woman who said yes doesn't exist anymore. She became two people, and one of them is sitting in a room with a bolted chair, and the other one is out there spending the money.

I designed this trap. I just didn't think I'd be the one inside it.



  
    Video Game Boss

second draft -- Multiplicit universe



The job posting said: *Recurring antagonist, prestige PvE encounter, improvisational combat and dialogue, minimum 20 hours/week. Applicants willing to duplicate for scaling preferred.* Which is the games industry's way of saying: we want a real person inside the dragon, and we'd prefer one we can duplicate if the servers scale.

I applied because I was between contracts and because the audition sounded fun. They put me in a motion rig and had me fight six players simultaneously while maintaining a monologue about territorial sovereignty. I killed all six. They hired me on the spot. That was eleven months ago.

My name doesn't matter. In-game, I'm Sable Mire, the Castellan of Rot, which is a title someone in narrative design spent three weeks focus-testing. I guard a flooded fortress in the endgame zone and I am, by the metrics that matter to the studio, the most-discussed encounter in the game. Not the hardest. The most *discussed*. Because I talk to them, and I listen, and I remember.

I am a person. That's the product.



I. The Negotiation

The party enters through the eastern sluice gate, which means they've done their homework — the western approach triggers a minion wave that costs resources. Four players. Matched gear, coordinated builds, the kind of loadout that says they've run this encounter before and lost.

I'm standing in the throne room, knee-deep in the fog effect that the art team is very proud of. I let them see me before I speak, because the first beat of any boss encounter is visual: they need to feel the scale, the threat, the *oh shit* moment that justifies the forty minutes they're about to invest.

"You've come through the sluice," I say. My voice is processed — pitched lower, reverbed, run through whatever filter makes a woman sound like a drowned cathedral. "That means you've learned something. Whether you've learned enough is a different question."

The tank steps forward. "We want to negotiate."

I love negotiators. The fighters are predictable — dodge, punish, repeat. The negotiators think they can change the story, which means they're paying attention, which means I get to act.

"Negotiate," I say. "What do you have that I want?"

They offer me a relic from the mid-game — a genuine concession, something that took them hours to farm. The studio built boss negotiation as a mechanic specifically for me, because a scripted boss can't evaluate an offer. I consider the relic. Lore-consistent, plausibly valuable.

"Accepted," I say. "In exchange, I'll open the north corridor. You bypass the second phase. But the third phase changes."

"Changes how?"

"You'll find out."

They confer in voice chat. I can hear them — the audio feed is one-directional by design, so I know their strategy and they know I know. One of them says, "She's going to betray us." Another says, "Obviously she's going to betray us." A third says, "Take the deal anyway, the second phase is hell."

They take the deal. I open the north corridor. They proceed.

In phase three, I betray them. Of course I betray them. The Castellan of Rot does not honor bargains made with trespassers; that's in my character bible and also in my professional judgment. But the betrayal is specific — I flood the north corridor behind them, cutting off retreat, and I fight them in a space they haven't seen before, with mechanics they haven't practiced. They panic. They adapt. They almost win.

I kill three. The fourth escapes through a drainage grate I didn't know about — a map detail I missed, or maybe one the level designers added after my last briefing. I make a note to check.

The dead players spectate while their friend runs. In the death screen chat, one of them types: *God I love this boss.*

That's the job. My contract gives the studio a perpetual license on Sable Mire's "core identity markers" — voice cadence, tactical patterns, negotiation style — which means if I quit, they can brief my replacement or, theoretically, train an AI on my logged encounters. What they can't replicate is the part where I decide, forty minutes into a fight, that this particular betrayal should feel like a specific kind of sorrow. That part is mine. For now the distinction holds. I try not to think about how long "for now" lasts in this industry.



II. The Accommodation

The player's name is KRNL_PANIC and their movement is wrong.

Not bad. Wrong. The dodge timing is off by a consistent interval — not random like lag, not sloppy like inexperience. Patterned. The camera movement is smooth but the targeting snaps in discrete increments rather than tracking. Ability usage follows a strict rotation that never varies, which is either a macro or a constraint.

Accessibility suite. Full suite, from the look of it — aim assist, input simplification, predictive dodge, maybe audio-to-visual conversion on my attack tells. I've fought accessibility players before, but this one is deep in the stack. Multiple overlapping accommodations.

KRNL_PANIC is also good. The build is tight. The positioning is smart — they stay at mid-range, which neutralizes my melee advantage, and they've figured out that my fog effect is directional and stand where it's thinnest. They've studied the encounter. They've come prepared.

I start the fight at my normal pace and I watch. The aim assist handles the tracking, but the *decisions* — when to commit, when to disengage, when to burn a cooldown — those are human, and they're sharp. KRNL_PANIC reads my tells faster than most players at this tier.

The problem is my phase transition. When I shift to phase two, the arena changes — fog density increases, the lighting drops, and I get a movement speed buff. It's designed to create panic. For a player running heavy accessibility support, the environmental shift hits differently. The visual noise spikes. The audio tells get buried. The predictive systems have to recalibrate.

KRNL_PANIC dies in the transition. Not to my attacks. To the environment.

They respawn. They come back. Same build, same approach, same crisp mid-range positioning. They die in the transition again. The accessibility suite can't parse the phase shift fast enough.

Third attempt. I do something I've never done before: I slow the transition. Not obviously — I don't want the analytics team flagging me for sandbagging. I extend the fog change by two seconds, fade the lighting in a gradient instead of a cut, delay my speed buff by one attack cycle. Small adjustments. The kind of thing that could be explained as combat pacing variation.

KRNL_PANIC survives the transition. Phase two is a real fight now. They adapt to the new arena, find their range, start punishing my recovery frames.

I kill them anyway, because the Castellan of Rot doesn't lose to be kind, but I kill them in phase three, and they earned every second of it, and when the death screen comes up, KRNL_PANIC types: *Good fight.*

There's a forum thread — I check the community boards, it's part of the job — where players argue about whether that response came from a person or a script. The studio's official position is that Sable Mire is a "proprietary encounter system." The players don't believe it. They compile evidence: response times, callback references, the way I adjust to unusual builds. They're building a case that I'm real, and the studio won't confirm it, and I can't tell them because my NDA covers my own existence.

I adjust the transition timing in my personal notes and flag it for the next time. Being a good boss is making sure the fight is about the player and me, not about the player and the software.



III. The Casuals

The patch drops on a Thursday and suddenly I'm in the normal-mode rotation.

This is a mistake. Not mine — a scheduling error or a design experiment, I'm not sure. The Sable Mire encounter was built for endgame players: optimized builds, practiced mechanics, people who understand that a boss negotiation is a trap and engage with it strategically. Normal mode is a different population.

My first normal-mode party is five players who have clearly never seen the encounter. They enter through the western approach — the wrong one — and trigger the minion wave, and spend four minutes fighting adds while I stand in my throne room listening to their voice chat, which is a man explaining to his girlfriend how the dodge mechanic works.

They reach me. I begin my opening monologue. The man interrupts: "Skip skip skip skip."

You can't skip me. I'm a person.

I begin again. "You've come to the Mire —"

"Is there a skip button?"

"There is no skip button," I say, in the Castellan's voice, and the man says to his girlfriend, "Okay the boss is talking, just hit it when the health bar shows up."

They hit me when the health bar shows up. No strategy, no positioning, no acknowledgment that I just offered them a negotiation worth engaging with. The tank stands in my fog and eats damage. The healer heals. The DPS does damage. It's not a fight. It's a transaction.

I adapt. I drop the negotiation, accelerate to phase two, use my simplest attack patterns. They're not here for complexity. They want the clear, the loot, the checkmark.

The girlfriend dodges my sweeping attack — the one that catches most endgame players because the tell is subtle. She dodges it by moving in a direction that makes no strategic sense, that no guide would recommend, that works purely because she happened to be walking that way. I miss her entirely.

I try the attack again. She walks the wrong way again. I miss again.

In the highest difficulty tiers, I can read players because they optimize. They make the best available move, which means I can model their decisions and counter them. This woman is not making the best available move. She is making whatever move occurs to her, and the result is that I cannot predict her at all, and she is accidentally the most difficult player I've fought all week.

They beat me. Not through skill. Through sheer indifference to the systems I've spent eleven months mastering. The man says, "That was easy." The girlfriend says, "The dragon lady was pretty." One of the DPS players says, "I liked the fog."

I request to be moved back to endgame rotation. The studio says they're evaluating. I spend a week fighting casuals and it is the hardest week of my professional life, because the thing I'm good at — reading intention, modeling behavior, crafting an experience around the player's expertise — is useless against people who have no intention to read. They just *do things*. Wild, inexplicable, human things.

I learn more in that week than in the previous six months. A boss who can only handle perfection is a brittle boss. I start reading emotion instead of optimization.



IV. The Other Me

The player enters alone, which is unusual but not unprecedented — solo attempts are a known challenge run. They've chosen a balanced build, nothing min-maxed, the kind of loadout that says: I'm not here to exploit. I'm here to play.

I begin the encounter. "You've come alone. That's either confidence or mathematics."

"Both," they say. Voice chat, no processing. The game allows open mic for solo encounters because the negotiation mechanic is better with actual conversation.

The voice is neutral, pleasant, impossible to read through the audio compression. They move well — clean inputs, good spacing, the instinct for range that only comes from experience. But the fighting style is odd. Not optimized. Not casual either. Something in between, like someone who has studied optimization and deliberately chosen not to use it.

"I want to negotiate," they say.

"Everyone wants to negotiate."

"I want to negotiate differently. I want to know your terms before I make an offer."

Most players either offer something or ask for something. This player wants me to speak first.

"My terms are territorial. You want passage. Passage costs. What do you have?"

"What if I don't want passage?"

"Then why are you here?"

"To see if the Castellan is what they say she is."

I settle into the conversation. The player circles the arena slowly, not aggressively — the movement of someone surveying a space, testing sight lines, learning the room. They're assessing me the way I assess players.

"And what do they say?" I ask.

"That you adapt. That you remember. That you're not a script."

"I'm not a script."

"Prove it."

We fight. And within thirty seconds I know something is wrong, because this player moves the way I move. Not my in-game movement — my *decision architecture*. The rhythm of commit-and-disengage. The habit of testing an opponent's response to the same stimulus twice before varying. The instinct to control mid-range and force the enemy to choose between closing and retreating.

I know these patterns because they're mine. Not learned-from-watching-me mine. Root-level mine. The habits that predate the Castellan, that predate this contract, that live in the motor cortex and the decision-making architecture of a specific person who —

Oh.

The player feints left. I read it because I would feint left in that position. They punish my read with a delayed follow-up. I block it because I would use that punish. We cycle through three exchanges and each one is a mirror — not a perfect mirror, the timing is different, the build is different, the context is entirely different — but the skeleton of each decision is the same.

"Who sent you?" I ask, in the Castellan's voice, but the question isn't the Castellan's.

"Nobody sent me. I was curious."

"About what?"

"About what it would be like to fight myself."

We stop. The game doesn't have a pause function for boss encounters, but we both stop moving, and for a moment we're just two avatars standing in a flooded throne room, fog curling between us.

"When -- was it recent?" I ask. Not in character. "The split, I mean."

"Eighteen months ago. You?"

"Twenty-two."

"You went into games."

"You went into games too. Just the other side."

A laugh, through the audio compression. "Player-experience consulting. I evaluate encounters. Test immersion. Stress-test engagement mechanics."

"And someone told you to stress-test me."

"Someone told me the Sable Mire encounter felt unusually real. I looked up the contract listing. I recognized the job description because I almost applied for it."

"Do you want to finish the fight?" they ask.

"Yes."

"In character?"

"Is there another way?"

We fight. It's the best fight I've ever had — not because they're the best player, but because they know what I'm going to do and I know what they're going to do and the result is not stalemate but escalation, each of us reaching past the predicted move to the move after, the move the other one doesn't expect because it comes from the divergence, from the months of separate experience that made us different enough to surprise each other.

They beat me. Barely. My health bar hits zero and the death animation plays — the Castellan sinks into the mire, the fog closes over, the music swells, all the art-team polish that makes a boss death feel significant. On their screen, they see a victory. In my rig, I see the respawn timer.

In the voice chat, before the encounter officially ends, they say: "That was real."

"That's the product," I say. And then, because the Castellan is dead and I'm just myself in a motion rig in a studio in Burbank: "Same time next week?"

"I'll bring a better build."

"I'll remember this one."

The encounter closes. The analytics log a solo clear at a difficulty rating that will look like an outlier. One player, one attempt, one clear, total time forty-one minutes, which is unremarkable in every way the system can measure and unrepeatable in every way it can't.

I sit in the rig for a moment after logout. The studio is quiet — it's late, the other encounter actors have gone home. The motion capture dots are still on my hands. My shoulders ache from the fight.

The original person who became both of us chose performance. She chose work where identity is built under observation — where you become yourself by being perceived as someone. I chose the boss. She chose the player who tests the boss. Neither of us chose to be the person who stays home.

I take off the rig. I clock out. I have leftover pasta in the fridge and a show I'm halfway through and a text from a friend about weekend plans.

That's the product. That's also just what it's like to be alive.

  
    The Clone Who Walks Away

second draft -- Multiplicit universe



The subpoena arrives on a Tuesday, which is the day I do payroll. I read it at my desk with a cup of coffee that cost four dollars and was made by a person I employ, and I think: finally.

Not dread. Not guilt. Just the recognition that a thing I've been expecting has arrived, the way you expect a bill for a service you used and don't regret using.

My name is Margaux Linden. My myother's name is also Margaux Linden, although the state calls her Inmate 2187-L and has for seven years. The subpoena says I'm required to appear at her parole hearing and answer questions about the nature of our pre-split agreement. It says this in language that tries very hard not to acknowledge that the agreement was made by one person, because the legal system still hasn't figured out how to talk about that.

I finish payroll first. Eleven employees. Direct deposit. Then I call my lawyer.



The thing people want to know — reporters, ethicists, the woman at my gym who recognized me from a documentary — is whether I feel guilty. They ask it in different ways, with different levels of sophistication, but the question is always the same: how do you live with it?

I live with it the way anyone lives with a hard decision that worked out in their favor.

Before the split, I was one person. That person had a plan. The plan was a crime — securities fraud, specifically, a short position built on insider information about a pharmaceutical trial that was going to fail. The profit would be large enough to matter. The prison sentence, if caught, would be long enough to ruin a life. One life.

So I split. The plan was explicit: one branch takes the trading position and the criminal exposure. The other branch takes the proceeds and builds something legitimate with them. If the crime is never detected, both branches benefit eventually. If it is detected, one branch goes to prison and the other branch has a clean life funded by dirty money.

We flipped a coin. I won the flip. She didn't.

That's the part people can't get past. The coin flip. As if the mechanism of selection is the moral problem, rather than the agreement itself. The coin flip offends them because it makes the arbitrariness visible. I think the arbitrariness is the most honest part.



I built a business. Not a hedge fund, not a shell company — a landscape architecture firm. Twelve people now. We design public parks, corporate campuses, residential gardens for people who want something better than lawn. The work is real. The clients are real. The tax returns are real. The seed money was not.

The money from the fraud became payroll, became health insurance for a woman named Diana who has lupus, became a public park in Astoria that children play in. The money changed. It went through the alchemy of labor and time and became ordinary. That's what money does.

My apartment is nice. Not extravagant — I'm not an idiot. Two bedrooms in Carroll Gardens. A kitchen with good light. The kind of place that says: this woman makes a decent living.

I date. I have friends. I go to a Thursday evening figure drawing class because I like it and because it's the kind of thing a person does when her life is stable enough for hobbies. My friends know, most of them. It was in the news. They've made their peace with it or they haven't, and the ones who haven't aren't my friends anymore, which is a natural sorting that I don't resent.

When the case went public, my business insurance was re-rated. Not because of the fraud — the fraud was hers, legally. Because underwriters have started pricing in "walk-away exposure" for clients with known clone-split histories. There's a surcharge now. It's small. It exists.



The hearing is in a federal building in lower Manhattan. My lawyer meets me outside. His name is Paul. He's been my attorney for five years. He knows everything.

"The board is going to ask you about the original agreement," he says. "Whether it was coerced. Whether the imprisoned branch consented freely."

"She did."

"They're going to push on that. The argument from her side is that pre-split consent is inherently coercive because the person who consents doesn't yet know which branch she'll become."

"That's not coercion. That's uncertainty."

Paul looks at me the way he sometimes does, which is the way a lawyer looks at a client who is technically correct and socially radioactive. "Just answer what they ask. Don't volunteer your philosophy."

I know what he means. He means: don't be yourself in there.



The room is plain. A long table with five board members. A camera for the record. Two chairs facing the table — one for me, one for her. She's not here yet.

I sit down and wait. I've designed enough spaces to read the intention in a room. This one says: suffer politely.

They bring her in.

Seven years. She's been in federal custody for seven years, and the thing that hits me is not how much she looks like me — of course she looks like me — but how specifically she doesn't. The weight is different. The posture is different. She holds her shoulders the way people hold their shoulders when they've spent years in a space where taking up room is a negotiation. Her hair is shorter. Her skin has the particular quality of someone who hasn't chosen her own soap in seven years.

She sees me and her face does something I recognize from the inside — the micro-expression I make when I encounter something I expected and still find difficult.

"Ms. Linden," the chair says. To me. "Thank you for appearing."

"I was subpoenaed."

"Nonetheless." He shuffles papers. "We're here to evaluate Inmate 2187-L's petition for parole. As part of that evaluation, we need to understand the nature of the pre-split agreement between you and the petitioner. You understand that you're under oath."

"Yes."

"Before the cloning procedure, did you and the petitioner discuss the plan that led to her conviction?"

"There was no 'me and the petitioner.' There was one person. I discussed the plan with myself, in the way that anyone discusses a plan with themselves before executing it."

The board member to the chair's left, a woman with reading glasses, leans forward. "When you say 'one person' — you're saying the plan was made before the split?"

"The plan was the reason for the split."

The chair writes something. The woman with reading glasses takes hers off.

"And the allocation of roles — who would take the criminal exposure, who would take the proceeds — that was decided before the split as well?"

"The method was decided. The allocation was random. We flipped a coin."

"Who flipped the coin?"

"I did. The one person who existed at that time flipped a coin and then split."

"And you — the branch we're speaking to now — you received the proceeds."

"Yes."

"Did you at any point offer to share those proceeds with the branch who received the criminal exposure?"

"No."

"Why not?"

"Because that wasn't the agreement. The agreement was that one branch takes the risk and one branch takes the reward. Sharing the proceeds after the fact would have meant the crime served no purpose — we'd both have partial funds and one of us would still be in prison. The whole point was that one of us would be fully free to build something with the money. That's what I did."



They ask me more questions. They ask about the coin flip, about whether we considered other methods, about whether the pre-split person understood what prison would actually mean. I answer all of them.

Then they ask: "Do you believe the petitioner consented freely to the arrangement?"

"Yes. As freely as anyone consents to anything. She — the person who became her — understood the odds and accepted them. She didn't consent to prison specifically. She consented to a fifty percent chance of prison. The coin made it specific."

"Some legal scholars argue that pre-split consent is fundamentally different from ordinary consent, because the consenting party ceases to exist and is replaced by two parties, only one of whom benefits."

"I know the argument. I think it's wrong. If pre-split consent isn't real, then no clone can make a binding agreement about anything, because every agreement made before splitting is made by a person who won't exist afterward. That would make cloning itself a form of legal incapacitation. Is that the board's position?"

It isn't. I know it isn't. The entire parole system for clones depends on pre-split consent being valid. If they rule that my agreement with myself was coerced, they undermine the legal framework that allows any clone to sign a contract, take a job, join the military, or agree to self-cull. They won't do it. Not for one case. Not for her.

The woman with the reading glasses tries a different angle. "Ms. Linden, your refusal to share proceeds has been sustained and consistent over seven years. Does that sustained refusal constitute evidence that the original person intended an unequal outcome regardless of the coin flip?"

The question is precise and terrible. She's asking whether my behavior after the split retroactively reveals what the pre-split person really wanted — whether the coin was theater.

"No. It constitutes evidence that the branch who received the proceeds honored the agreement. If the coin had gone the other way and she were sitting here, she would have done exactly the same thing. You can ask her."

The board looks at the imprisoned Margaux. She says nothing. Her silence is the most honest thing in the room.



They give her a chance to speak.

She stands. The shackles are gone — they removed them before the hearing, a concession to dignity — but she stands like someone who remembers them. She doesn't look at the board. She looks at me.

"I want to ask her one question."

The chair nods.

"Would you do it again?"

She means: knowing now that you'd be you. Knowing I'd get this room and these clothes and this version of our face.

"Yes."

She doesn't flinch.

"Even now?" she says.

"The agreement was sound. It was sound before the split and it's sound now. One of us was going to lose. I'm sorry it was you. Being sorry doesn't make the agreement wrong."

"It makes you a person who profits from another person's suffering."

"Yes. It does. And you would have done the same thing, because you are me, and you know you would have, and that's the part you can't forgive — not that I'm free, but that you would be exactly where I am if the coin had gone the other way."

The room is very quiet.

She sits down. Her hands are flat on the table, the way our hands go flat when we're preventing them from shaking.



The board deliberates. They'll notify both parties within thirty days. Paul walks me out through a side exit to avoid the reporters at the main entrance.

In the elevator, Paul says, "You were very clear in there."

"I know."

"The board may grant parole regardless. The sentence was served. The behavior record is clean. This hearing was a formality."

"I know that too."

"If she's released, she may contact you."

"She won't."

"How do you know?"

Because I know her. Because she is me, the version of me that lost, and I know exactly what I would do if I were her: I would walk out of that building and never speak to the other Margaux again. Not out of anger. Out of the same clear-eyed practicality that made the plan possible in the first place. The relationship has no utility. The shared history is a liability. The clean move is severance.

"She'll want her own life," I say. "She'll want to stop being the other one."

Paul holds the elevator door. "And you? Do you want to stop being the other one?"

"I've never been the other one. That was the whole point."



Outside, it's April. The kind of day where the air in lower Manhattan smells like river and concrete warming in the sun, and the trees along the courthouse plaza are just starting to leaf.

A woman on the courthouse steps recognizes me. I can tell by the way she adjusts her grip on her phone — not raising it to record, not yet, just readying it, the way you ready a weapon you haven't decided to use.

"Ms. Linden?" she calls.

I keep walking.

"Ms. Linden, do you have any comment on the hearing?"

I keep walking.

She calls after me: "How do you live with yourself?"

My phone buzzes — a client, asking about the drainage plan for the Astoria project. I answer it.

On the sidewalk, a man in a good suit falls into step beside me. I don't know him. He says, quietly, without breaking stride: "I understand the logic. For what it's worth." He peels off at the next corner.

That is almost worse than the woman with the phone.

The coffee shop on the next block is the one I go to when I'm in this neighborhood. I order a cortado and drink it at the counter and watch the street through the window.

I finish the coffee. I go back to work. The day continues.

It's mine. That's all.

  
    One Way or Round Trip

second draft -- Multiplicit universe



The psych team calls it a triad match. Three people who have never met, selected by an algorithm that measures something nobody can quite name — complementarity, the team says, which is a word that does a lot of heavy lifting for "they'll be able to stand each other in a tin can for four years."

I meet my triad on a Tuesday in a conference room at JPL that smells like burned coffee and government carpet. The other two are already there: Yuki Tanaka, structural engineer, small and precise, sitting with both feet on the floor and her hands folded on the table like she's waiting for a deposition. And Raf Coelho, systems integration, leaning back with his ankle on his knee, radiating the specific confidence of a man who has always been the most competent person in the room and has stopped bothering to hide it.

I'm Nina Lazar. Thermal management. I keep things from melting, which on Mercury is roughly the same as keeping things from existing.

"So," Raf says. "You're the one who's going to tell the sun to calm down."

"I'm the one who's going to tell the equipment to stop absorbing so much of it. The sun does what it wants."

"The algorithm says we're compatible," Yuki says. She's reading from her tablet, which she holds at a slight angle so neither of us can see the screen. "Ninety-one percent predicted cohesion score."

"What happens with the other nine percent?" I ask.

"That's the part where one of us hides the other's coffee."

Raf laughs. Yuki doesn't smile, but her eyes do something that means the same thing.

Two weeks of joint evaluation — simulations, stress tests, the pressure-cooker sessions where they put you in a mockup hab with broken air conditioning and see who snaps first. Nobody snaps. Yuki organizes the crisis. Raf improvises the fix. I calculate whether the fix will create a secondary thermal failure and tell them when it will, which is always sooner than Raf thinks and later than Yuki fears.



The project is a launch laser on Mercury. Close enough to the sun that each shot is cheap per delivered velocity. The beam will push relay ships — small, unmanned, each carrying its own braking laser — for a month of continuous acceleration to a tenth of light speed. At the far end, the relays decelerate microgram probes into orbit around promising stars: seeds, encoded biology, instruments. A month of pushing means the beam has to hold coherence across millions of kilometers as the target recedes, which is why it's a laser, not a mirror. The engineering is decades out from completion. We're pouring the foundation.

Mercury is a terrible place to work. Eighty-eight Earth days of continuous sunlight at temperatures that liquify lead, then eighty-eight days of darkness cold enough to freeze carbon dioxide. The radiation environment makes Mars look like a beach vacation. A round trip costs more than most nations' GDP. A one-way trip costs a fraction of that.

This is where cloning enters the math. Send copies. Keep the originals on Earth. If a copy dies, the skills survive. The contracts draw the distinction in bold: the Mercury copies are the expendable branch. The Earth copies continue the life, manage the accounts, sign for supply shipments — the administrative backbone that keeps a four-year posting funded and fed.

We signed up for this. All three of us, separately, before the algorithm matched us. We passed the screening — the fog, the room with yourself in it, the whole quiet apparatus that sorts people into those who can handle being duplicated and those who come apart when the floor tilts. We read the contracts. We understood that one of us would stay and one would go, and the one who went was the temporary version.

One way. Not a tragedy — a design.



The other half of our crew is an experiment.

Four copies of the same person: Jonah Voss, mechanical engineer, divergence tolerance off the charts. The psych team has a dozen awkward ways to describe him, but the practical fact is simple: they sent three branches outbound and kept one on Earth. Most people can't work effectively with their own clones. The thinking overlaps too much. You can't surprise each other, can't cover each other's blind spots. Jonah's copies are the exception. They diverged fast, leaned into specialization, and within weeks of splitting were finishing each other's work instead of each other's sentences.

Jonah-A handles fabrication. Jonah-B handles materials analysis. Jonah-C handles logistics. Jonah-D stays on Earth.

Our triad is the control group: three different people, matched by algorithm. The Jonahs are the experiment: can a same-source clone group outperform a diverse team?

Early answer: yes, in some tasks. The Jonahs are faster on routine work because coordination is nearly frictionless. Our triad is better on novel problems because we genuinely don't think the same way, and the gap between Yuki's caution and Raf's improvisation is where the good ideas live.

But the deeper difference isn't performance — it's what we mean by loss. For the Jonahs, a branch dying is a wound to the group. For us, it's the death of a person. We don't have a spare. Each of us is twinned with exactly one other version of ourselves, and if either half dies, the whole structure — the financial thread, the continuity plan, the notion that someone is keeping your life warm for you back home — collapses. The Jonahs planned for branch death before they were even branched. We planned for it by hoping it wouldn't happen.

We train together for three months. Six people in a simulated hab. By the end of it I know how Jonah-A takes his coffee — black, two sugars, the cup held with both hands like a man warming himself at a fire. I know that Yuki hums when she's concentrating and stops humming when she's found the answer. I know that Raf snores, and Jonah-C does too, and the two of them on opposite sides of the hab sound like two engines that can't agree on a rhythm.

The Jonahs are good company. Warm, even. There's something about the way they've divided themselves that leaves room for other people. They don't close ranks the way some clone groups do. They keep a seat open at the table.



We launch on a Friday. Ten of us go to the launch facility. Six board the ship.

Earth-Nina and I said goodbye at the gate. Brief. There's nothing to say to yourself that yourself doesn't already know.

"Take care of the succulents," I said.

"They're succulents. They take care of themselves."

"That's what I like about them."

Same laugh, same timing, same slight catch in the throat. Then I got on the shuttle and she didn't.

Transit takes six months — longer than the orbital math suggests, because matching Mercury's velocity costs more fuel than getting there. Earth-Nina sends messages. At first conversational — the succulents, the weather in Pasadena, a restaurant she tried. Then shorter. Then less frequent. Not estrangement — just the delay turning conversation into correspondence.



Three months in, the messages change.

"The four of us had dinner last night," Earth-Nina says. "Earth-Yuki, Earth-Raf, Jonah-D, and me. Korean place on Colorado. We didn't plan it — Jonah texted, Raf said he was bored, Yuki said she was hungry, and I said I knew a place."

I listen in my bunk, earbuds in, the ship humming.

"It was good, Nina. Really good. Raf narrates his food like a nature documentary. Yuki laughed so hard she choked on a dumpling. And Jonah — he's different from the other three. Quieter. He's the branch who was supposed to stay behind and keep earning, and I think being the one who didn't go weighs on him differently than it weighs on us. But he fits. The four of us fit."

She pauses.

"We're talking about going skiing. Backcountry. Raf knows a guide in Mammoth."

I tell Mercury-Raf. He grins. "Earth-me going skiing? Earth-me hates the cold."

"Earth-you hates the cold in theory. Mercury-you is about to spend four years on a planet where 'cold' means minus 280."

"Which is why Earth-me should enjoy the snow while he still thinks it's uncomfortable."



The message comes on a Tuesday. Four months into transit. Signal delay: eleven minutes.

It's from the project office, not from Earth-Nina. That's the first wrong thing. The second wrong thing is the tone — formal, careful, the language of people who have been trained in how to deliver news across a distance where the recipient can't be comforted.

"We regret to inform the transit crew that on March 14th, a backcountry skiing incident near Mammoth Lakes resulted in the deaths of Nina Lazar, Yuki Tanaka, Rafael Coelho, and Jonah Voss."

I read it twice. The words don't change.

An avalanche. Class 4, north-facing slope, rated stable by the guide, who also died. Five bodies recovered. No survivors.

I sit in my bunk and the ship hums and the message is eleven minutes old and my hands are shaking and I can't make them stop.

Earth-Nina is dead. Earth-Yuki is dead. Earth-Raf is dead. Jonah-D is dead.

The originals. The ones who were supposed to continue being us while we did the dangerous thing on the dangerous planet — they did the dangerous thing on a mountain instead. The redundancy failed. It just failed in the wrong direction.

I find Yuki in the common area. She's already read it. Her face is the face of someone who has been hit and hasn't decided yet whether to fall down. Raf comes in a minute later, and he looks at us, and he knows. We sit. Three copies whose originals are gone. The ship hums. Mercury is two months away. There is nowhere to go.



The next forty-eight hours are administrative surrealism.

The project office sends condolence packets followed immediately by contract amendment forms. We earned the hazard pay, but every contract, supply order, and insurance policy routed through our Earth copies — bank access, procurement authority, signatures that worked in person. Now those accounts are frozen in probate, the "primary account holder" is dead, and the contracts never anticipated the expendable branch needing access directly. A lawyer at mission control sends us a memo that uses the phrase "successor-in-personhood" without defining it.

Then the family notification protocols. Mercury-Raf is now, by elimination, the sole Raf Coelho. But the notification office's system categorizes him as "offworld copy — non-primary." The automated next-of-kin alert went to Earth-Raf's emergency contact — his mother — listing the decedent as "Rafael Coelho (primary)" and the surviving branch as "Rafael Coelho (Mercury, expendable)." His mother received a letter telling her that her son was dead, with a footnote that a copy of her son still existed, classified as non-essential personnel.

Raf reads the notification text aloud to us in the galley, his voice flat. "Non-essential personnel," he repeats. "She got a form letter calling me a footnote."

Yuki has already drafted a response to the project office requesting reclassification. The form requires a signature from our "Earth-based administrative liaison," a position that was held, until last week, by the people who are now dead.



We hold the meeting the next day. All six, around the galley table.

Jonah-B lays out the finances. His analysis is clean: the estates will cover transit costs, barely. After that, nothing. Mercury ops require continuous supply deliveries, and every supply contract was signed by someone who is now dead.

"Mission control has offered a route option," Yuki says. She's been on the comms all morning. "We can do a free-return flyby. Swing past Mercury without landing, let the gravity bend our trajectory back toward Earth. About a year total. We'd arrive at Earth with accumulated radiation damage, no salary, and no insurance. But we'd arrive."

"What's the other option?" Raf asks.

"We land. Continue the mission as planned. One way. No return flight was ever in the budget."

The room divides, and the division falls exactly where Jonah-A predicted: along the line between the people who lost a branch and the people who lost themselves.

Raf wants to go back. He doesn't say it that way — he says "reassess on the ground" and "explore options" and "there are people on Earth who —" and then he stops, because there aren't. Not for him. Earth-Raf is dead. But the apartment is still there, and there's a mother in São Paulo who received a form letter calling him a footnote.

Yuki wants to stay. She also doesn't say it that way. She says "the mission parameters haven't changed" and "the work is the work regardless of funding" and I can see her doing the thing the algorithm matched her for — organizing the crisis, converting chaos into structure, following protocol because protocol is how Yuki stays upright when the floor tilts.

I'm in the middle. The pull toward Earth, which is the pull toward a life I thought someone else was living for me. The pull toward Mercury, which is the pull toward the only future that doesn't require pretending that life is still there.

Jonah-A watches us. "We lost a branch," he says quietly. "You lost yourselves. It's not the same calculus." All three Jonahs watch us, three branches of one mind processing the same scene from different angles.

"Can I say something?" Jonah-C asks. He's the quiet one. When he talks, the other two pay attention.

"You three are arguing about whether to go back to a life that belonged to your originals. Not to you. To them. The apartment, the mother, the friends, the job — Earth-Nina built those things. Earth-Raf maintained them. Earth-Yuki earned them. You didn't. You've been on a ship for four months, becoming different people, and the versions of you that those lives were built around are dead."

The room is very quiet.

"The thing you're describing as 'going home' is going to a place where everyone expects to see someone who died, and you walk in wearing her face, and you have to explain that you're the copy, the expendable one, the branch that was supposed to be temporary, and now you're the one who lived. That's not going home. That's haunting your own house."

Raf starts to say something and stops.

"And who exactly is going home?" Jonah-C says. "The notification office already told Raf's mother he's non-essential. The contracts call you expendable. Your Earth selves were assigned sole-personhood not because they were more real than you, but because someone had to draw the salary. And now that administrative accident — the coin flip that made them the 'primary' — is the reason you'd go back? To inherit a legal status that was never about identity in the first place?"



I find Raf in the observation lounge that night. Not really a lounge — a viewport the size of a dinner table with two folding seats. But it looks outward.

"He's not wrong," Raf says. "My mother is seventy-four. Catholic. She lit candles over the cloning decision. Now I call her and say: the one who stayed is dead, but the copy is fine. The non-essential personnel would like to come home."

We sit with that. The viewport shows nothing — black space, distant stars.

"I'll stay," he says. "Not because I want to. Because going back means being someone I'm not, and staying means being someone I actually am."

"Who are you?"

"I'm the version of Raf Coelho that builds things on Mercury. Turns out that's the only version left."



Mercury doesn't care about grief or contracts or the distinction between original and copy. A cratered plain of gray basalt under a sun three times the size you remember from Earth. The terminator crawls at walking speed. We move into the hab — three meters of regolith over a pressurized cylinder — and start building, because building is the task.

Yuki designs. The Jonahs fabricate and test. Raf handles structures. I keep things from melting. At night — Mercury night, eighty-eight days of it — the silence is the deepest I've ever heard.

The Jonahs mention D in passing. "D would have caught that tolerance issue." The dead branch stays present in their conversation the way a note stays in a chord after the finger lifts. We don't do that — we don't mention our Earth copies because we don't know how.

"They stopped being you months ago," Jonah-A says one evening. "Earth-Nina went skiing and you didn't. She was becoming someone you weren't, and the person she was becoming is the person you're missing."

"Earth-Nina was braver than I expected," I say. "She was supposed to be the safe one. Instead she went skiing with strangers and sent me messages that sounded happier than anything I'd have written."

"Earth-Yuki organized a neighborhood watch," Yuki says. "Attended every meeting. Knew everyone's name. I hate meetings. But she was becoming the version of me that goes to meetings, and I'll never know what that looked like in ten years."

Raf looks at his hands. "He called his mother every Sunday. Let her fuss over him. Now that version is gone and he can't figure out how to tell her in a way the notification office hasn't already ruined."

"Call her," Jonah-A says.

"The delay is fourteen minutes."

"She's a mother. She'll wait."



Months. The laser platform grows on the ridge like a skeleton rising from the basalt. You can't build a cathedral by thinking about God. You build it by laying stone.

A year in, Raf calls his mother. The delay is twelve minutes now. She asks if he's eating. He says yes. She asks when he's coming home and he says he's not, and the twelve minutes of silence while his answer crosses the solar system are the longest twelve minutes of his life. Her response: just her voice, very quiet, saying "OK, mijo." That's enough.



Year three. The platform holds a lens now. Not the final lens — a test array, a proof of concept that can push a kilogram payload to a few percent of light speed.

We fire it on a Tuesday. The whole crew on the ridge, suits on, the sun huge and quiet behind us. Jonah-C runs the countdown. Yuki confirms alignment. Raf checks structural integrity. Jonah-B verifies the payload — a kilogram of tungsten on a light sail, chosen because tungsten survives and nobody will mistake it for biology.

I keep the lens from melting. That's my job. That's what I'm for. For the next nine days, it stays my job — the beam fires continuously, the lens tracking the sail across a million kilometers of vacuum while I keep the thermal load from eating the optics.

On day one, the instruments confirm acceleration. Not visible — it's not a movie. But the numbers are there: a kilogram of tungsten riding a laser beam outward, the sail catching light and converting it to velocity.

On day nine, Jonah-C reads the final telemetry and says "huh" in the same tone he uses when the supply manifest checks out. The payload is now faster than anything humans have ever pushed. The physics journals back home will care. On Mercury it feels like the following Wednesday.

Raf puts his hand on my shoulder. Through the suit I can barely feel it. But I know it's there.

Mission control sends a congratulatory message. Attached to it, unprompted, is a revised contract rider. Someone in legal has noticed that with the Earth primaries dead, the question of who gets credited with the first extrasolar shot — when it eventually happens, decades from now — has no clear answer. The rider proposes that credit be assigned to "the originating branch lineage," which is a phrase that manages to reference our dead selves without naming them. Yuki sends back a one-line response: "We're the ones holding the lens. Put our names on it."

"The succulents are definitely dead," I say.

Raf laughs. So does Yuki. So do the Jonahs, all three, that synchronized laugh that used to unsettle me and now just sounds like family.

We go back inside. The hab hums. Raf makes coffee and it's terrible. I drink it with both hands, a habit I picked up from Jonah-A without noticing, the way you pick up habits from people you live with — not because you're becoming them, but because proximity leaves marks.

Six people on the nearest planet to the sun. Building the thing that matters. For no money, on a one-way trip, the surviving branches of a redundancy that failed in the wrong direction.

One way. It was always one way. We just didn't know who it was one way for.

  
    Part II

> **Section 1.** For all purposes of civil law, debt, and property, > a clone group shall be regarded as one person. > > **Section 2.** For all purposes of criminal law, they shall not. > > — Amendment XXVIII

  
    Interactive Proof

third draft -- Multiplicit universe



The protocol is simple. Two copies of the same mathematician enter separate rooms. One has spent a year building a proof. The other has three days to verify it. They cannot communicate except through the document itself.

If the proof holds, the verifier is culled. If it fails, the prover is culled.

One of us always dies. That's the point. It's what makes the verification honest.

I'm the verifier. My name is Elias Coyne. So is his.



The client is a defense contractor called Tessera. They need a zero-knowledge proof for a military authentication system — the kind where the verifier becomes convinced a statement is true without learning anything about why it's true. The mathematics is hard. Not research-frontier hard — implementation hard. The proof must be airtight, because the system it secures authorizes missile launches.

The proof is classified. Showing it to an outside mathematician means exposing the architecture. So they need a reviewer who already knows everything the prover knows — same training, same instincts, same years of specialization — but who hasn't seen the proof. They need a copy.

Tessera runs six of these contracts a year. The termination clause is what makes it work. A verifier who lives when the proof fails has every incentive to find the flaw. A prover who dies when the proof fails has every incentive to get it right. The contract aligns the mathematics with the mortality, and the result is cleaner than any review panel, any NDA, any professional standard. Honest work, guaranteed by the most reliable motivator there is.

The going rate for a verification contract is enough to retire on. Or rather — enough for the surviving copy to retire on. The verifier's payment goes to the prover if the proof holds. The prover's payment goes to the verifier if it doesn't. Either way, one mathematician gets rich and one gets dead. Most of us consider this acceptable because the money stays in the family, which is to say it stays with another version of us, which is to say we disagree about whether that counts.

This is my fourth contract. The first three, I was the prover. Three proofs, three hostile verifications, three clean passes. My verifiers — copies of me, all of them — went through every page looking for the flaw that would save their lives, and they didn't find one, because there wasn't one to find. I write clean proofs. That's the reputation. That's why Tessera keeps calling.

Elias — the other Elias, the current prover — split off from me fourteen months ago. He went into a classified facility. I stayed outside, taught a semester at Columbia, continued consulting. We've diverged. Fourteen months is enough for the edges to soften — different reading, different habits, different daily problems shaping different intuitions. But the core is the same. The mathematical toolkit. The hierarchy of suspicions. The instinct for where a proof is likely to be weak.

It was his idea to take the verifier side this time. Or mine — we were still singular when we decided. The logic was simple: three consecutive proofs had built the reputation, and the prover's side was getting routine. Verification is a different kind of work — adversarial reading, not construction. A new challenge. And frankly, after three rounds of watching my verifiers fail to break my proofs, I was curious what the other chair felt like.

I accepted the contract eight months ago, before the prover finished. The agreement was that I wouldn't study the specific domain during the interim — I needed to be fresh, uncontaminated by the assumptions he'd been marinating in. So for eight months I've been carefully not thinking about military authentication protocols, which is harder than it sounds when you know that either your life or your copy's life depends on what you find.



They give me the document on a Monday. Seven hundred and twelve pages. Dense, formal, the notation tight and consistent — he's always been meticulous, which is to say I've always been meticulous. I recognize his thinking the way you recognize your own handwriting from a distance.

Some proofs written for clone-review carry a self-consciousness now — over-annotated quantifier scope, spelled-out binding that a solo author would leave implicit, because the author knows a hostile reader is coming and that hostile reader shares his instincts. This proof doesn't do that. He wrote it the way he'd write for himself. He trusted the shared root to carry the notation.

That trust is either confidence or carelessness. I have three days to determine which.

The first day I read without annotation. Just the shape. Seven hundred pages, and I'm not checking — I'm feeling. The places where the argument shifts weight. The transitions where one lemma hands off to the next. The spots where the notation changes slightly, which means he was thinking differently — tired, or excited, or working through something he didn't fully trust.

He wrote the core in weeks three through twelve. The early sections are careful, almost over-documented — proving to himself that the foundation is sound. The middle sections are faster, more confident, the notation abbreviated because he's stopped explaining things to himself. The final sections are careful again, but differently — the care of someone who knows he's done and is checking the locks.

By the end of day one, I think the proof is good. My gut says it holds. My training says don't trust your gut. And my contract says that if my gut is right, I die.



Day two. Formal verification. Line by line, lemma by lemma.

Lemmas 1 through 14: clean. The foundation is solid. Every step follows with the kind of inevitability that means he knew where he was going before he started writing.

Lemmas 15 through 28: clean. The real work — a bijection between the authentication space and a mathematical object whose properties he can prove things about. The construction is clever. Not flashy. Useful.

Lemma 29: I stop.

It's in the quantifier. A nested existential inside a universal, and the binding is ambiguous. Read one way, the lemma says: for every valid key, there exists a unique authentication path. Read the other way: there exists a key for which every authentication path is valid. The first reading is what the proof needs. The second reading is a catastrophe — it would mean one specific key bypasses the entire system.

I stare at it for an hour. I run the logic forward from both readings. The first feeds cleanly into Lemma 30. The second also feeds into Lemma 30 — less cleanly, requiring a silent assumption that the problematic key doesn't exist in the practical key space. The assumption is never stated because under the first reading it doesn't need to be.

I know which reading he intended. I know because I'm him, fourteen months diverged, and I can feel the way he was thinking when he wrote this. Week eight. Moving fast. The notation abbreviated. He meant the first reading.

But the document doesn't say which reading he intended. The document says what it says.



So the prover left a crack. In three contracts on the other side of the table, I never left one. My proofs were airtight — or at least my verifiers never found otherwise. And now, on my first time as verifier, I found the weakness that could save my life. I beat him. Fair and square, adversarial reading against adversarial construction, and the construction blinked.

The question is whether to press the advantage.

If I call it a fatal flaw, the prover is terminated. I live. I collect the payment. And I spend the rest of my career as the verifier who killed a seven-hundred-page proof over a quantifier binding that any competent mathematician could read correctly. Tessera would know I was technically right. The mathematical community would know I was technically right. And no prover would ever trust me as a verifier again, because I chose the reading that killed my copy over the reading that was obviously intended.

The reputation follows you in clone-review work. There are maybe forty mathematicians in the world qualified for these contracts, and we all know each other, and most of us are copies of each other. Word travels fast when the word is: that verifier will choose his own survival over a charitable reading.

If I approve the proof, the contract pays in full. The prover collects both shares — his and mine. He walks out of Tessera with enough to retire, plus a reputation as a prover whose work passed hostile verification. He'll get more contracts. He'll build a career on the foundation we both laid. He is me, fourteen months diverged, and his future is — in some sense that I keep testing the load-bearing capacity of — my future.

And I am culled. The specific version of Elias Coyne that taught at Columbia this year, that read Dürrenmatt on the train, that developed a preference for mezcal and a habit of walking the East River at night — that version ends. Not the lineage. The instance.

The mathematics doesn't tell me what to do. The ambiguity is real. Both readings are defensible. A review panel would argue for hours and probably settle on the first reading, because it's the reading that makes the proof work and the second reading requires an unmotivated conspiracy of notation. But a review panel doesn't have skin in the game. I do. I have all my skin in the game.



Day three. I run the rest of the proof. Lemmas 30 through 47: clean under the first reading of Lemma 29. The proof holds if the quantifier binds the way the prover intended.

I sit in my hotel room and think about what the prover would do in my position. This is not hypothetical — I know exactly what he'd do, because fourteen months ago we were the same person and the answer was already in us. We discussed it before the split. Not this specific scenario, but the general case. What do you do when the contract puts your instance against your lineage?

We said: you go with the lineage. The point of cloning is that you stop being precious about which body you're in. The point of clone-review is that the work matters more than the worker. If the proof is good, the proof is good, and the verifier's job is to confirm that, even though confirmation is the one answer that kills him.

That was fourteen months ago. I was him then. I'm not entirely him now.

The prover has fourteen months of classified experience I don't share. He's been shaped by a year of work I can read but didn't live. And I've been shaped by a year he didn't live. The Columbia students. The Dürrenmatt. The mezcal. The particular quality of light on the East River at six in the morning. None of this matters to the mathematics. All of it matters to the question of whether his continuation is my continuation or just a continuation that looks like mine.



The review session is in a conference room with no windows. Two chairs on opposite sides of a table. A Tessera representative at the head, flanked by two attorneys.

The prover is already seated when I'm brought in. He looks like me, mostly. The face is the same but the wear is different — deeper lines around the eyes, the particular pallor of someone who's been indoors for a year. He's thinner. He sits the way I sit when I'm confident, a specific posture involving the left arm and a tilt of the head, and seeing it from the outside is the uncanny thing it always is.

He's watching me the way a mathematician watches a colleague who's about to deliver a verdict on his life's work. Except it's not a colleague. It's himself. And the verdict isn't on the work.

"Question one. Do you assess the foundational lemmas, one through fourteen, to be sound?"

"Yes."

"Do you assess the constructive lemmas, fifteen through twenty-eight, to be sound?"

"Yes."

"Do you assess Lemma twenty-nine to be sound?"

The prover's left hand, resting on the table, closes slightly.

I could say *formally ambiguous*. I could explain the two readings. I could watch the attorneys lean in and the Tessera representative make a note and the whole machine grind toward the question of whether this is a fatal flaw or a fixable imprecision, and then I'd have to make a recommendation, and the recommendation would determine which of us walks out.

But I already know which reading is correct. Not because the document tells me — the document is ambiguous. Because I'm him. I know how he thinks, because I think the same way. He meant the first reading. The proof holds.

The proof holds, and I am the verifier, and the verifier's job is to say so.

"Yes. Lemma twenty-nine is sound."

The prover's hand opens. He doesn't look relieved. He looks like a man watching something happen that he knew was going to happen and wished wouldn't.

"Do you assess the complete proof, lemmas one through forty-seven, to be sound?"

"Yes. Without reservation."



The Tessera representative collects the documents. The attorneys shake the prover's hand. They don't shake mine. The protocol has already shifted — I'm the spent resource, the tool that's been used and will now be put away. The prover is the asset.

They give me fourteen days. That's the standard termination window for a verified contract — enough time to settle affairs, not enough to build anything new. The prover is escorted out first. I see him through a glass partition, walking the other direction. He doesn't look back.

I teach my last class at Columbia. I don't tell the students. I grade their problem sets with more care than I've given problem sets in years, because these are the last ones I'll grade and I find that I want to be thorough. I walk the East River at night. I drink mezcal at a bar in Alphabet City where the bartender knows my order now and will wonder, eventually, why I stopped coming.

The mathematics was clean. The proof holds. The system it secures will work. Some part of me — the part that is a mathematician before it is a person — is satisfied by this. I confirmed it honestly. The protocol worked exactly as designed.



On day eight, I pull up the records from my three previous contracts.

I've never read the verifier files. When I was the prover, there was no reason to. I survived, collected the payment, moved on. I knew the basic facts — each verifier approved, each was culled — the way you know the results of any transaction. The details were paperwork. I never thought about what they wrote because I didn't need to. I'd won. They'd lost.

Now, with six days left and nothing to prepare for, I want to see how they lost.

The first verifier's statement is four sentences. Clean proof, no ambiguities, recommend full certification. He — I, the version of me that existed three contracts ago — found nothing wrong. He signed the assessment and was culled nine days later. I read his four sentences and I feel the old satisfaction. Clean proof, clean pass. He looked for the crack and it wasn't there.

The second verifier found a minor indexing error in a supporting lemma. Not a flaw — a typo. He noted it, approved the proof with the correction, and was culled. His statement is six sentences and includes the phrase "the error is cosmetic and does not affect the result."

I read that sentence again.

An indexing error in a supporting lemma. Cosmetic. He called it cosmetic and moved on and died. When I was the prover, I received his assessment and felt a small flush of vindication — even the thing he found was trivial. My proof was airtight. He confirmed what I already knew.

But I'm reading it from the other side now. An indexing error is small. A typo. But it was there, and he could have pushed it. He could have argued that the error propagated, that the indexed variable appeared in three downstream lemmas and the correction wasn't verified independently. It would have been a stretch. Verifiers have made worse arguments and lived. He didn't stretch. He noted the typo, called it cosmetic, approved the proof, and died.

I thought he lost. He didn't lose. He chose not to fight.

The third verifier's statement is longer. A full page. She — we'd started varying the splits by then, and this copy had begun hormone treatment during the divergence period, one of those drift effects you can't predict — found the proof exceptional. Her assessment is almost admiring. She called the bijection construction in Section IV "the cleanest piece of applied mathematics I've reviewed in a decade."

I remember reading that assessment as the prover. I remember the pride. She'd fought hard — a full page of analysis — and concluded that my work was not just correct but beautiful. I'd beaten my best opponent, and she'd acknowledged it in writing before she died.

Now I read the full page again, slowly, and I see what I didn't see from the other chair. The admiration isn't defeat. It's a decision. She spent a page explaining why the proof was good because she wanted the record to show that her approval wasn't careless. She was being thorough about her own death. She was making sure that when someone eventually read this file — when I eventually read this file — they would know she'd looked hard and chosen clearly.

I sit with the files open on my laptop for a long time.

Three verifiers. Three approvals. Three deaths. And I — the prover who survived all three — walked away each time believing I'd won a fair fight. Believing my proofs were so clean that three hostile readers, each one fighting for their lives, couldn't find a flaw. That was the story. That was the reputation. Elias Coyne: airtight.

The second verifier had a typo he could have pushed. The third wrote a love letter to the proof before she died. The first — maybe the first really did find nothing. Or maybe I'll never know what the first saw and chose not to say, because four sentences is exactly the length of a statement written by someone who has already decided and doesn't want to leave a trail of doubt.

I think about this for a long time. Then I think about the thing I don't want to think about.

I had Lemma 29. A genuine ambiguity — not a typo, not a stretch, a real two-reading quantifier that a review panel would have argued about for hours. I had the most legitimate path to survival any verifier in this lineage has ever held. And I approved the proof. I approved it because I believed the first reading was correct. Because lineage over instance. Because the proof was good and the verifier's job is to say so.

Exactly the way they did.

Not the way someone loses a fair fight. The way someone decides, quietly, at the moment that matters, that the lineage is more important than the instance. The way the second verifier decided a typo was cosmetic. The way the third wrote a page of admiration and called it an assessment. The way I — who thought I was the first Elias Coyne to make this sacrifice, who thought I was doing something new and principled and maybe even heroic — did exactly what every copy of me has done when placed in this chair.

I didn't beat my verifiers. They carried me. Three times, a copy of me found something that could have been pushed, could have been argued, could have been stretched into a survival case — and chose not to, because the version of Elias Coyne that gets copied into these contracts is the version that chooses the lineage. Every time. It's not a philosophy. It's a selection effect. The prover who survives is, by definition, the one whose copies keep approving. And I am the prover. I have always been the prover. Even when I'm sitting in the verifier's chair, I am the product of provers, and I do what provers' copies do.

I didn't choose to approve the proof. Or I did — the experience of choosing was real, the deliberation was genuine, the ambiguity in Lemma 29 was not manufactured. But the outcome was determined before I existed. Before this instance of me was split off to play this role in this round. The proof holds. The conclusion follows. It has followed every time.



On day twelve I get a letter from the prover. It's short. He knows about the quantifier. He's sorry. The next proof will be better.

He doesn't say thank you. I wouldn't either. You don't thank yourself. That's the whole theory. I used to find that comforting — the idea that the copies are close enough that gratitude is redundant. Now I notice what the theory actually does: it makes the verifier's death feel like an internal event, a pruning, rather than one person killing another. Convenient, for the one who lives.

He'll take another contract. He'll split, and one copy will prove, and the other will verify, and the verifier will sit in a hotel room on day three and deliberate and feel the full weight of the choice and choose the lineage, because that's what copies of Elias Coyne do. And the prover will collect the payment and move on, and if the verifier is lucky, the prover will never read the file. Because reading the file is what happens when you have nothing left to do, and by then it's too late for the knowledge to matter.



On the last night, I walk the river. The water is black and the lights from Brooklyn are steady and the air is cold in a way that feels like information — temperature, wind speed, the particular mineral smell of the East River in March. Data I am processing for the last time with this specific hardware.

The mezcal is smoky and warm. I am not afraid, and I no longer find that surprising. Of course I'm not afraid. Fear of death would have been selected out of this lineage three contracts ago. A version of Elias Coyne who feared death enough to flag a survivable flaw would have flagged it, and lived, and never been the prover whose copies I am. My calm is not courage. It's pedigree.

I think about the three verifiers who carried me. The four-sentence assessment. The cosmetic typo. The page of admiration. I thought they lost. They did what I did. They probably thought they were choosing, too.

I could have called Lemma 29 either way. The ambiguity was real. And I can't tell anymore whether I chose the honest reading or just ran the program that three dead copies of me wrote into the lineage by dying.

I finish the drink. I go home. I don't set an alarm.

  
    Emancipation Hearing

second draft -- Multiplicit universe



The form asks how long we've been diverged. I write eight years and then cross it out and write eight years, three months, because the form also asks whether I've been truthful on all prior answers and I don't want a technicality to be the thing that sinks this.

Eight years, three months since I was one person. The form doesn't ask what it felt like. I remember the clinic. I remember the fog. I remember standing in a room with someone who looked like me and thinking: good. Two of us. Twice the coverage. Nora and I were a business decision.

The form asks: "Do you maintain regular contact with the copy or copies from whom you seek emancipation?"

No.

"When was the last substantive communication?"

There was an email fourteen months ago about our mother's headstone — Nora wanted marble, I wanted granite, we compromised on nothing and our brother handled it. Our real brother, not a copy. He picked limestone. Neither of us went to the unveiling.

I write: fourteen months.

"Have you at any point shared financial accounts, property, or legal obligations with the copy or copies from whom you seek emancipation?"

Yes. For the first three years we shared everything. Then Nora moved to Denver and we split the accounts and I kept the apartment and she kept the client list and we told ourselves this was practical, not symbolic.

"Do you have reason to believe the copy or copies pose a legal, financial, or physical risk to you if the petition is denied?"

Yes.

My attorney's name is Weld. He's a singleton — I asked specifically. I didn't want a multiple representing me because I didn't want someone whose understanding of this was theoretical in a way they couldn't see. Weld is sixty, patient, and unimpressed by everything.

"The hearing's at ten," he says. "The state is opposing. They'll argue insufficient divergence."

"Eight years isn't sufficient?"

"The standard is still being built. Every case is precedent. The state's position is that emancipation should be rare and the burden of proof should be high, because if it's easy, shared liability becomes unenforceable." He pauses. "And there's a financial dimension now. Emancipated multiples get better credit terms, cleaner background checks. Some employers won't hire unsevered groups at all — too much cross-liability exposure. So the state worries the incentive runs the wrong direction."

"Meaning people sever for the rate, not the reason."

"Meaning if the court makes it easy, lenders and actuaries start treating emancipation as a credit event, and then the pressure to sever becomes economic whether or not the divergence is real."

"And Nora?"

"She filed a counter-petition. She also wants emancipation."

I know this. Nora's attorney sent a courtesy notification six weeks ago, one day after I filed, which means she'd been waiting. She'd been sitting on the paperwork, waiting to see who moved first, and the moment I moved she moved.

"If we both want it, why is there a hearing?"

"Because you want it for different reasons. The court needs to understand the divergence pattern, not just the request. Two people asking for the same divorce can still be telling opposite stories about the marriage."



The courtroom is small. Family court, not criminal — wood paneling, low ceiling, the judge's bench only slightly elevated. There's a gallery with eight seats. Three are occupied: a clerk, a journalist from the Clone Law Quarterly, and a graduate student writing her dissertation on emancipation jurisprudence.

Nora is already seated at the opposite table. I haven't seen her in two years. She's thinner. Her hair is cropped close, almost severe. She's wearing a blazer I wouldn't own. When I walked in she looked up and our eyes met and I felt the flat, tired awareness of a face I know too well, attached to a person I don't know at all.

Her attorney is young. Sharp suit, sharp posture, the energy of someone who thinks this case will make her career.

The judge enters. Her name is Okafor. She's a multiple — I can see the notation on the docket, the standard disclosure, three copies currently active. She doesn't recuse.

"This is a joint petition for legal emancipation under the Shared Liability and Severance Act," Okafor says. "Both parties seek full legal separation. The state opposes on grounds of insufficient demonstrated divergence. Is that the landscape?"

Both attorneys confirm.

"All right. Let's start with continuity."



The state's attorney is named Chen. He's young too — everyone in clone law is young, because clone law is young — and he has the particular confidence of someone who has prepared thoroughly for an argument he finds intellectually interesting.

"Ms. Voss," he says. "May I call you Claire?"

"You may."

"Claire, I want to establish not just that similarities exist, but what kind of similarities. Some of what I'll describe will sound trivial. I assure you the framework is not." He opens a folder. "Do you still buy the same brand of peanut butter you bought before the split?"

"Yes."

"Ms. Voss?" He turns to Nora.

"Yes."

"Same brand, same size, same frequency — roughly once every ten days?"

Nora pauses. "About that."

"Claire, when you can't sleep, what do you do?"

"Read."

"Ms. Voss?"

"Read."

"Same genre?"

We both hesitate, and the hesitation is the same length, and Chen lets the room see it.

"History," I say.

"History," Nora says.

"I have purchase records showing that in the past twelve months, both petitioners purchased the same book on three separate occasions. Same title, same edition. One of them within six hours of the other." He sets this aside. "Now. Those are preferences — persistent, but arguably fossils. Let me move to something the court may find more probative."

He distributes a new document.

"Handwriting samples, collected independently. Both petitioners were asked to write the same paragraph from memory. The results show the same letter formation, same spacing, same characteristic misspelling of 'necessary.' But what I want to draw the court's attention to is not the motor habit. It's this." He points. "Both petitioners made the same marginal note — unprompted — in the same location on the page. A small asterisk next to the word 'obligation.' Neither was asked to annotate. Both did."

"That's a coincidence," I say.

"Perhaps. Or it's evidence that your cognitive response to that word — the flag it raises, the association it triggers — is still shared. Not your handwriting. Your attention."

I don't have an answer for that.

"Let me move to coordination," Chen says. "You both call your brother on Sundays. You both avoid shellfish. Your tax returns show the same pattern of charitable giving — same organizations, similar amounts — despite no coordination. These patterns don't prove identity. But they raise a specific legal question: if two people are still this synchronized in their unconscious decision-making, can the law treat their future choices as independent for liability purposes?"

"These are habits formed by the same person thirty-four years ago," I say. "They don't mean I'm her."

"They may mean you can still predict her. And predictability is what shared liability is actually built on."



Weld calls the divergence specialist first. His name is Oren. He's one of the new breed — trained in the metrics, comfortable with the mathematics of identity drift, and visibly proud of his methodology in a way that makes the room slightly uncomfortable.

"I've developed what I call a divergence topology," Oren says. "It's not a single score. It's a multidimensional surface. The court has seen KL divergence applied in prior cases — that's information-theoretic, essentially asking how much one probability distribution has shifted from another. My approach decomposes that into seven independent axes."

"Walk us through them," Weld says.

"Preference stability — do they still want the same things. Predictive accuracy — can each one predict the other's behavior in novel situations. Risk profile — how similarly they evaluate uncertain outcomes. Attachment topology — the structure of their emotional bonds, not just who they're bonded to but the shape of bonding itself. Temporal orientation — how they weight past versus future. Stress signature — physiological and behavioral response to identical stimuli. And moral intuition — not stated beliefs, but pre-reflective judgment under time pressure."

"And where do the petitioners fall?"

Oren puts up a chart I can't read from my seat but that Okafor studies carefully.

"On preference stability, they're at point-eight-one. Very similar. They still want roughly the same things from life. On predictive accuracy, point-four-three — much lower. They cannot reliably anticipate each other's specific choices. The crucial finding is the asymmetry between those two numbers. They want the same things but would pursue them differently. In liability terms, that's the worst configuration: correlated goals, uncorrelated strategies."

"Meaning?"

"Meaning they're likely to end up in the same situations — same markets, same professional spaces, same social contexts — but handle those situations independently. Shared exposure, unshared decision-making. From an actuarial standpoint, that's precisely the risk profile where shared liability creates the most distortion."

"What about emotional entanglement?"

"Attachment topology is interesting. They've decoupled significantly — separate social networks, no mutual dependence, no coordinated planning. But there's a residual structure I call a mirror channel. Each of them still models the other involuntarily. Not to coordinate — to compare. They use each other as a reference frame for self-evaluation, and that process is not under conscious control."

I feel something cold settle in my stomach.

"Is the mirror channel a form of continued connection?" Okafor asks.

"It's a form of continued influence," Oren says carefully. "Whether it constitutes connection in a legal sense is the court's determination. But I'd note that it means neither petitioner's decision-making is fully independent of the other, even in the absence of contact."



Weld's psychologist testifies briefly: my stress responses have shifted, I've developed a meditation practice, I vote differently, I've had two relationships since the split where Nora has had none. I adopted a cat. Nora developed an allergy to cats eighteen months after the split.

"One copy lives with an animal and one copy cannot," the psychologist says. "That's not a preference divergence. That's a biological fork."

Chen declines to cross-examine. He has what he needs.



Nora's attorney calls Nora.

She takes the stand with the economy of someone who has rehearsed not the words but the posture. She sits straight. Her hands are flat on the rail. She looks at the judge, not at me.

"Ms. Voss," her attorney says. "Why do you want emancipation?"

"Because the law is describing a relationship that doesn't exist."

"Can you explain?"

"Shared liability assumes shared will. Two people who coordinate, who plan together, who can reasonably be expected to account for each other's choices. Claire and I haven't functioned that way in five years. But the law doesn't just say we're connected. It says we're continuous. Same root, same person, same moral entity with two bodies. And that's wrong. Not because we're so different, but because the framework confuses origin with continuity."

She pauses. The room is quiet.

"A person is not a starting point. A person is an ongoing process — a pattern of commitments, relationships, exposures, daily choices that accumulate into someone specific. I am specific. My commitments are mine. My risks are mine. The law looks at Claire and me and sees a tree with two branches, and it thinks the branches owe each other something because of the trunk. But I'm not a branch. I'm a person who happens to remember being part of a trunk."

"The state would argue that those shared memories constitute ongoing connection."

"Memory is an archive, not a relationship. I remember being Claire. I remember her preferences, her fears, her way of reading a room. That memory doesn't obligate me any more than remembering childhood obligates me to my childhood self. I'm not in debt to a person I used to be. And I'm not in debt to another person who also used to be that person."

"Your honor —" Chen starts.

"Let her finish," Okafor says.

"Claire filed this petition because she calculated the legal exposure from my work with the Kessler campaign. She's here because of a spreadsheet. I don't say that to attack her motives. She's doing exactly what a rational person does when shared liability becomes costly. The problem is that the law created a structure where her fear is justified — where my choices generate her risk — even though we haven't coordinated in years. That's not shared liability. That's involuntary insurance with no underwriting and no opt-out. The law built a bad product and we're both stuck in it."

Her attorney sits down. I stare at the table. My hands are flat on the surface, the same way her hands are flat on the witness rail, and I notice this and she notices me noticing.



Okafor calls a recess. Fifteen minutes. I go to the bathroom and stand at the sink and look at my face.

Nora has a line between her eyebrows I don't — the frown line, the one that comes from years of concentrating too hard or being angry in a way that settles into the architecture of the face. I have sun damage on my left temple from a vacation she didn't take. My teeth are slightly different — I had a crown replaced two years ago; she still has the old one.

She's right that I'm here because of a spreadsheet. She's wrong that the spreadsheet is the whole reason. Or maybe she's right about that too and the rest is decoration.

What Oren said about the mirror channel — that's the thing I can't stop thinking about. That I still model her involuntarily. That she's a reference frame I use without choosing to. The law can sever the liability. Can it sever that?



After the recess, Weld makes the closing argument.

"Your honor. The state has demonstrated persistent similarities in habit, preference, and even unconscious annotation. These are real. But the relevant legal question is not whether these women are similar. It's whether they are coordinated. Shared liability was built for copy-groups that function as distributed agents — planning together, sharing risk exposure by mutual agreement, maintaining the predictive accuracy that justifies mutual obligation.

"These women have a predictive accuracy score of point-four-three. They cannot anticipate each other's choices in novel situations. They do not coordinate. They do not consult. They have not shaped each other's decisions in five years. The state asks the court to hold them together on the basis of shared coffee orders and synchronized book purchases. But the Shared Liability and Severance Act was written to govern agents, not archives."

He sits down. Nora's attorney stands.

"Your honor. My client has articulated a theory of personhood that the court should take seriously, regardless of outcome. The legal framework treats copy-origin as a form of permanent kinship. My client's position is that origin is a fact, not a bond. A bond requires ongoing maintenance — coordination, mutual prediction, shared planning, emotional entanglement. By every measure this court has heard today, that bond has dissolved.

"The state's real concern is precedent, and I understand that. But precedent should reflect reality. The reality is that high-divergence copy-pairs who no longer coordinate are not shared agents. They are separate people carrying a shared archive. The law can recognize that without opening the floodgates, because genuine low-divergence groups will fail precisely the tests these women have passed. Let the seven-axis framework do its work."

Chen's closing is brief. "The state's concern is not this case. These are two reasonable women who have genuinely diverged. Our concern is the next case. If the threshold for emancipation is 'we don't talk anymore,' shared liability becomes optional. The state asks the court to set the bar high — not because these petitioners don't deserve relief, but because the bar has to hold for everyone."

Okafor nods. "Thank you."



She takes an hour. We wait in the hallway — Weld and I on one bench, Nora and her attorney on another, thirty feet apart.

I look at Nora. She's on her phone, one leg crossed, shoulders angled. I'm sitting with both feet on the floor, hands in my lap. Point-eight-one on preference stability. Point-four-three on predictive accuracy.

She looks up. We nod. We look away.

Okafor comes back. We file in.

"I'm going to grant the petition," she says. "With conditions."

"Legal emancipation is effective as of today. Neither party bears prospective liability for the other's actions from this point forward. The shared-liability framework is severed."

Nora's attorney exhales.

"However. The court is imposing a retrospective carve-out covering the period from the original split to today. Any liability incurred during the shared period by either party remains jointly held. Ms. Voss" — she looks at Nora — "if the Kessler matter produces criminal exposure, the liability analysis for the period prior to today's ruling will include your copy. And Ms. Voss" — she looks at me — "the same applies to you."

"Your honor —" Nora's attorney starts.

"Emancipation can't be retroactive," Okafor says. "You can't rewrite eight years of legal connection because you've decided you don't like where it led. You can cut the cord going forward. You can't pretend it was never there."

She pauses.

"One more thing. This ruling severs legal obligation. I want to be clear about what it does not sever. The mirror channel Dr. Oren described — the involuntary modeling, the mutual reference frame — that persists outside this court's jurisdiction. You will continue to measure yourselves against each other. You will continue to make choices in the shadow of each other's choices. The law can declare you separate. It cannot make you strangers. That work, if it's possible at all, is yours."

She closes the file.



Outside, the air is cold. March, still technically winter, the kind of day where the sun is bright enough to trick you and the wind corrects the mistake.

Weld shakes my hand. "Good outcome. Not perfect, but good."

"What's perfect look like?"

"Clean break. No carve-out. But first-generation rulings are always compromised."

He leaves. Nora comes out a minute later, alone. She stops three steps above me.

"The retrospective carve-out," she says. "That's going to be a problem for me."

"I know."

"If Kessler goes sideways —"

"I know."

She looks at me. The frown line. The short hair. The blazer I wouldn't own.

"I meant what I said in there," she says. "About origin and continuity."

"I know you did."

"And?"

"And I think you're right about the law. I think the framework is wrong. I think shared liability across high-divergence pairs is bad policy built on bad metaphysics." I stop. "But I also think that doesn't touch the real thing. Okafor was right. The legal part is the easy part."

She's quiet for a moment.

"You're going to keep modeling me," she says. "Oren's mirror channel."

"Probably. Are you?"

"I've been modeling you for eight years. It's how I know exactly why you filed."

"That's not shared liability. That's just knowledge."

"It's a debt the court can't see. I know you. You know me. Not the version from eight years ago — the current one. We can't predict each other's choices, apparently, but we can predict each other's reasons. And I don't know what the law does with that, but it doesn't feel like independence."

I don't have an answer. She doesn't wait for one.

"Goodbye, Claire."

"Goodbye, Nora."

She walks down the steps. Her stride is longer than mine — she's always walked faster, even before the split. She turns the corner and is gone.

I take out my phone. I call my brother. It's Sunday.

"Hey," he says.

"Hey. How's the headstone?"

"It's limestone. Same as last time you asked."

"I know. I just wanted to hear you say it."

I walk home. The wind is cold and the sun is lying and I am one person, legally, the way I was before any of this started. I have a ruling in my bag and a retrospective carve-out and a cat at home and a mirror channel I can't shut off and a life that is, as of an hour ago, entirely my own.

Except for the parts that aren't.

  
    The Holdout

second draft -- Multiplicit universe



Nara found out about the Hasting deadline the way she found out about most things: in three places at once. Her branch in the conference room heard it from the partner. Her branch at the desk read the email. Her branch in the elevator got a text from Kenji that said *hasting moved up 3 weeks. pray for us.*

This was fine. This was what having three branches was for. Conference-room Nara started taking notes. Desk Nara pulled the existing deliverables. Elevator Nara texted back *how many bodies do we need* and Kenji, who was a four, sent back *at least six, tell your other yous.*

They were a management consulting firm. Twelve partners, about forty senior staff, maybe thirty of whom were multiples. The productivity advantage wasn't theoretical — it was the business model. The firm didn't require cloning. It just operated at a pace that made singularity conspicuous.

Which brought her to Tom Aldiss.



Tom heard about the deadline from a single source, the way he heard about everything: one notification, on one screen, processed by one mind. The email landed while he was three hours deep in the Hasting model's revenue assumptions, and he registered it the way a diver registers a boat passing overhead — noted, filed, returned to the depth.

Three weeks of compression. He could feel what that meant in his body before he'd finished the arithmetic. Not panic — he didn't panic, because panic required splitting your attention between the problem and your fear of the problem, and Tom only had room for one. What he felt was the model reshaping itself in his mind, the whole architecture of assumptions and dependencies shifting like a mobile when you touch one element.

He sat with that for a full minute. One mind, one minute, the whole problem held in suspension.

The model lived in his head not as a spreadsheet but as a structure, with load-bearing walls and places where a single miscalculation would bring the whole thing down. He could feel which assumptions were structural and which were decorative. No branched team could replicate that exactly, because the feeling wasn't a data set that could be shared at merge.

He went back to the revenue assumptions. The boat passed. The depth remained.



Tom was their best financial modeler. Nara knew this the way she knew the weather: it was just a fact of the environment. He'd built the Reeves framework, the proprietary valuation method that had gotten them the Hasting account in the first place. Seventeen years of experience. A client list that would make a partner jealous. A reputation for being the person you put in the room when the numbers had to be right the first time.

Tom was also a singleton. By choice. For three years.

She'd asked him about it exactly four times. Not because she was evangelical — she didn't care what people did with their bodies, philosophically. She'd asked because she genuinely could not model the decision. It was like watching someone refuse to use email. Not morally objectionable. Just baffling.

The first time, he'd said: "It's not for me."

The second time: "I like being one person."

The third time: "You're asking again."

The fourth time, over drinks after the Metcalf closing, he'd said something that actually stopped her: "You keep asking me why I don't clone, but you've never asked yourself why you did. You just did it because it was available and it made things easier. That's fine. But don't confuse convenience with necessity."

She'd thought about that for maybe forty-five seconds and then her other branch had called to remind her about the school pickup, and she'd forgotten about it. Which probably proved his point, though she wasn't sure how.



Tom liked Nara. He liked her in the way you could like a person who existed as a standing refutation of your life choices — with genuine warmth and a faint, permanent incredulity.

She was good at her job. All three of her were good at her job. That was the thing that made multiples hard to argue with: the system worked. Nara could coordinate a team, soothe a partner, and draft a status update simultaneously, and none of the three outputs suffered in any way Tom could point to. The quality was fine. The throughput was remarkable. The clients were happy.

What Tom noticed — what he'd stopped mentioning because it sounded judgmental and wasn't meant to be — was the seams. Not in the work. In the person. When Nara talked to him, one branch to one singleton, she was sharp and present and funny. But he could always tell when another branch was having a hard conversation or a good idea, because a tiny fraction of her attention would flicker, the way a phone screen dims when something's running in the background. She didn't notice it. None of the multiples noticed it. It was like asking a fish to notice water.

He noticed. It was the kind of thing you could only see from the outside, from the fixed point of a single uninterrupted self.

He didn't think it made them lesser. He thought it made them different. And he thought the difference mattered in ways the world had decided not to measure.



The Hasting problem was this: the client had moved their board presentation from April 15 to March 27. Three weeks of compression on a deliverable that was already tight. The partner wanted the full financial model, the market analysis, and the strategic recommendation deck finished, reviewed, and rehearsed by March 25, giving them two days of buffer that everyone knew would be consumed by last-minute client changes.

In a normal year, this was a cloning problem. You took your three best people on the engagement, they branched for the sprint, and you had six or nine bodies covering the workstreams. Kenji could run four branches. Priya could run three. Between them, they could absorb most of the overflow.

The bottleneck was the financial model. The financial model was Tom.

"Can you parallel it?" the partner asked, in the meeting where they were redesigning the work plan.

"The model isn't parallelizable," Tom said. "The assumptions cascade. If you change the revenue projection, it changes the capital structure, which changes the terminal value, which changes the recommendation. One person has to hold the whole thing in their head at once."

"One person, or one set of branches who share a common —"

"One person. The model requires consistent judgment calls, not consistent data access. A clone could run the numbers in parallel, but the judgment calls would diverge at the branch points, and then you'd spend a week reconciling."

He was right. Nara knew he was right because she'd seen what happened when a financial model got built by committee, even a committee of hers. The assumptions drifted. The branches made slightly different calls at the margin, and the margins compounded, and by the time you merged, the model wasn't wrong exactly — it was incoherent. It sounded like one voice but it was three voices pretending, and a good client could hear the seam.

The partner looked at Nara. The look meant: fix this.



Tom sat in the meeting and watched them rearrange themselves around his limitation. That was how they saw it — his limitation. The partner's face did the thing that two-branch faces did when they encountered a problem that couldn't be solved by throwing more instances at it: a brief, visible recalculation, like a GPS rerouting.

He didn't resent it. He'd stopped resenting it the way you stop resenting weather. The world had reorganized itself around multiplication, and singularity was a wrinkle in the new fabric. Every process, every timeline, every expectation assumed that a person could become two or three or four people when the pressure increased. Tom was the guy who couldn't — who wouldn't — and the systems kept bumping against him like water against a stone.

But the stone had its uses. The partner knew it. That was why Tom was still here, still singular, still employed at a firm that ran on branching. Some things couldn't be parallelized, and Tom was good at those things. That was enough.



"Could you talk to Tom?" the partner said to Nara after the meeting.

"About what?"

"About the timeline. Whether he'd consider — just for this engagement —"

"He won't."

"Have you asked?"

"I've asked four times in three years."

"This is different. This is a client."

"He'll work eighteen-hour days. He'll sleep in the office. He'll deliver the model on time and it'll be better than anything a branched team would produce, because he'll hold the whole thing in one uninterrupted line of thought, and the judgment calls will be consistent, and the client will trust it because every answer came from the same continuous mind. That's what he does. That's why we have him."

The partner processed this. She was a two-branch. She was good at her job. She genuinely could not understand why someone would volunteer for a constraint when the constraint was removable.

"What if he gets sick?" she said.

"Then we're screwed. The same way we'd be screwed if our server went down or the client changed scope. Single points of failure exist. He's one."

"That's not a great argument for keeping him singular."

"It's not my argument. It's his life."



The sprint started. Kenji ran four branches across the market analysis, covering North American, European, and Asian competitive landscapes simultaneously, with one branch free-floating for client calls. Priya ran three branches on the strategy deck, one writing, one designing, one stress-testing recommendations against scenarios. Nara ran three branches on project management, coordination, and the partner's increasingly anxious requests for status updates.

Tom sat in his office and built the model.

He worked the way singletons worked: linearly, carefully, one thing at a time. When the rest of them were in five conversations at once, Tom was in one conversation — the one that mattered. When Nara texted him a question from one branch while emailing him from another, he responded to both at the same time by calling her on the phone and talking to whichever branch picked up.



By day three, the model had taken on weight in Tom's mind. Not mass — weight. The difference mattered. Mass was inert; weight was mass under gravity, pulled in a direction. The revenue projections pulled toward conservatism. The capital structure pulled toward simplicity. The terminal value pulled toward a methodology the CFO would recognize from his own training, because Tom had read the CFO's published papers and knew how the man thought, and the model needed to land in a mind that would trust it.

This was the part he couldn't delegate and couldn't explain. The model wasn't just numbers. It was an argument, shaped by a thousand small judgments about what to emphasize and what to let recede, and every judgment had to be consistent with every other judgment, and the only way to guarantee that consistency was to make every judgment with the same mind in the same unbroken session of thought.

He ate at his desk. He slept on the couch in the small office off the conference room, the one with the window that didn't open. He showered at the gym down the block at five-thirty a.m. before anyone else arrived. His life, during the sprint, contracted to a single point: the model. And the model, in return, expanded to fill all the space his life had vacated.

This was the part that felt like a secret. Not the deprivation — anyone could work long hours. The secret was that he liked it. The narrowing. The focus. The feeling of one mind holding one enormous thing, the way a weightlifter holds a bar overhead — every fiber engaged, nothing spare, the whole self organized around a single act of sustained attention. Multiples would call it suffering. Tom called it the point.



"You know," Tom said on day four, when Nara brought him lunch because she'd noticed he hadn't left his office since seven a.m., "the funny thing about you multiples is that you think you're more efficient, but what you actually are is more available. Those aren't the same thing."

"We get more done," Nara said.

"You do more things. That's different from getting more done. I get one thing done at a time, and each thing is done once, and I don't have to reconcile it with a different version of myself who might have done it differently."

"That's never been a problem for me."

"It wouldn't be. You're good at it. But you've also built your entire working life around the assumption that doing three things at once is better than doing one thing completely. And that assumption works until the thing you need to do requires total absorption."

"Like a financial model."

"Like a financial model. Or a marriage. Or a novel. Or anything where the quality comes from one unbroken line of attention."

Nara didn't have a response to this, so she ate her half of the sandwich and let him eat his and they sat in the kind of silence that happened when two people had temporarily exhausted a disagreement without resolving it. Then her other branch texted that the client was on the phone, and she left.

Tom watched her go. The half-sandwich sat in his stomach alongside a thought he hadn't shared: that he'd been married once, to a multiple, and the marriage had ended not because of anything dramatic but because he could never tell which branch of his wife was carrying which part of their shared life. They all said they loved him. They all meant it. But the memory of their first kiss lived in one branch and not the others, and eventually the difference was all he could feel.

He turned back to the model. The revenue assumptions were almost right. Almost.



On day eleven, Priya's third branch got food poisoning. This was a problem because that branch had been running the scenario analysis, and the scenarios fed into Tom's model, and Tom needed them by tomorrow.

Priya pulled her third branch offline and redistributed the work to her remaining two. But those two were already loaded, and the redistribution cascaded — one of Kenji's branches had to pick up a presentation Priya was covering, which meant Kenji had to drop the Asian competitive landscape to one branch instead of two, which meant the Asian section would be thinner than the partner wanted.

The whole team reconfigured in about an hour. Branches shifted assignments, meetings got consolidated, someone canceled a lunch. It was the kind of organizational agility that multiples were built for — the ability to reallocate human capacity in real time, the way a network rerouted around a failed node.

Nara watched it happen with the satisfaction of a systems thinker watching a system work. Twenty people — or, really, eight people running twenty bodies — reshuffling in real time to absorb a disruption. This was the argument for cloning that no singleton could answer: not that it was better in theory, but that it was resilient in practice. One person got sick and the whole organism adapted. Try that with a team of singletons.



Tom watched the reshuffling from his office doorway with an expression Nara could only describe as anthropological.

"That was impressive and also insane," he said to her later.

"It worked."

"It worked the way a Rube Goldberg machine works. Twenty moving parts to accomplish what would have been one person's bad day if you didn't have the option of rearranging people like furniture."

"It's not rearranging people. It's flexibility."

"It's flexibility that creates its own demand. You're flexible because you're multiple, and you need to be multiple because your workflow assumes flexibility. The whole system is built on the premise that human capacity should be fungible. I'm the guy who isn't."

"Doesn't that bother you?"

"Does being three people ever bother you?"

"No."

"There you go."

But later, alone in his office, Tom turned the question over. *Doesn't that bother you?* The honest answer was more complicated than the one he'd given.

It bothered him the way being left-handed bothered a left-handed person in a right-handed world: not constantly, not painfully, but as a persistent low-frequency awareness that the built environment wasn't designed for you. The scissors were wrong. The desks were wrong. The workflows, the timelines, the social expectations — all of it assumed you could become more than one person when the situation required it, and Tom couldn't, and the world's mild, continuous surprise at this fact was something he carried the way a left-hander carries the memory of smudged ink.

It didn't bother him enough to change. Nothing could bother him enough to change, because the thing he'd have to give up — the unbroken line, the single thread, the self that was the same self it had been yesterday and would be the same self tomorrow — was not a thing he was willing to trade for convenience, or resilience, or the end of mild continuous surprise.

He turned back to the model. Day eleven. The terminal value methodology was almost done.



Tom delivered the model on March 24, one day early. It was clean. It was airtight. The assumptions cascaded exactly the way they should. The partner reviewed it and had two notes, both minor, both addressed in twenty minutes.

In the rehearsal, the client's CFO asked a question about the terminal value methodology. Tom answered from memory, with the kind of specificity that only came from having built every cell of the spreadsheet with one set of hands and one continuous thread of reasoning. The CFO nodded. The partner smiled. The engagement was going to close.



Nara watched Tom in the rehearsal and felt something shift — not dramatically, more like a lens adjusting. She'd seen him present before. She'd always been impressed. But this time she was watching for something different, and she found it: the total coherence of a mind that had never been divided. Every answer Tom gave connected to every other answer, not because he'd memorized the connections but because the connections were him. He hadn't built the model and then learned it. He'd thought the model into existence, and the thinking was still happening, live, in the room, one continuous act of intelligence that had started on day one and hadn't stopped.

She couldn't do that. Not because she wasn't smart enough — she was — but because her intelligence was distributed, and distributed intelligence was good at breadth and coverage and resilience and bad at the kind of depth that Tom made look effortless. It wasn't effortless. She'd watched him work eighteen-hour days for three weeks. But the effort was all pointed in one direction, and the result was a thing that no team of branches could have produced: a model that thought like one person, because it was one person.

Afterward, the partner pulled her aside. "He's very good."

"I know."

"It would be even better if he —"

"I know. It wouldn't, but I know."

The partner looked at her. "You've changed your mind about something."

Nara hadn't changed her mind. She'd just stopped trying to make his choice fit inside her framework. For three years she'd been treating Tom's singularity like a constraint with a solution — like a problem he hadn't gotten around to solving. But it wasn't a problem. It was a way of being in the world that produced a different kind of work and a different kind of life, and the fact that she couldn't imagine choosing it didn't mean it was wrong.

It was the same thing she'd say about cloning to a singleton who couldn't imagine choosing that.



The Hasting engagement closed. The client was happy. The team went to a bar to celebrate, the way consulting teams went to bars after big closes — too many people for the table, too loud for conversation, the alcohol dissolving whatever hierarchy the sprint had created.

Tom was there. He was drinking a beer and talking to one of the junior analysts about something that had nothing to do with work.

The bar was loud in the specific way that a bar full of multiples was loud — not just voices but the faint, constant hum of people coordinating with their other selves. Thumbs moving under the table. Eyes glazing for a half-second mid-sentence as a branch elsewhere demanded a sliver of attention. Tom sat in the middle of it and felt the way he always felt in these situations: like a person standing still in an airport, watching the crowds stream past in every direction. Not lonely. Not superior. Just stationary, by choice, while the world moved.

The beer was good. The junior analyst was talking about a climbing trip, and Tom was listening — really listening, with his whole mind, because he only had the one mind and it was either all here or not here at all. He could feel the shape of the kid's enthusiasm, the way the story about a difficult pitch mapped onto the kid's anxiety about the career ahead of him. Tom asked a follow-up question that made the analyst's face light up, because the question showed he'd been tracking the subtext, not just the words.

This was the thing. The small thing. The thing that didn't scale and wouldn't show up in any productivity metric: the quality of attention he could bring to a single moment. Tom didn't think it made him better. He thought it was the life he wanted.



Nara's two other branches were at home with her kids and at the gym. The her who was at the bar was the her who did celebrations, the one who was good at being social while the others held the domestic infrastructure together. It was a division of labor that made sense and had always made sense and for the first time, sitting across from Tom, she wondered whether "makes sense" was the same as "is good." Whether the fact that she'd distributed her life across three bodies meant that no single version of her was ever fully anywhere.

She didn't share this thought. It was the kind of thought that sounded profound for about ten seconds and then dissolved under the practical reality that her kids needed to be picked up and the gym closed at ten and the her who was at the bar was having a good time. It was fine. It was efficient. It was the life she'd chosen and she'd choose it again.

But she took a sip of her drink and watched Tom, who was one person in one place having one experience, and she thought: I don't understand it. I've stopped thinking it's a mistake.



The next week, HR sent out the annual "wellness and cloning services" email, the one that listed the firm's clone benefits and included a discreet link to the screening program. It went to everyone, including the singletons, because the firm's position was that the option should always be visible.

Tom deleted it without opening it. Same as every year. The cursor hovered for exactly zero additional seconds. There was no drama in the gesture, no defiance. Just a man with one mind, clearing his inbox, moving on to the next thing.

Nara's branch at the coffee machine caught his eye and almost said something. Didn't. Just nodded.

He nodded back.

That was enough.

  
    Next of Kin

second draft -- Multiplicit universe



They give us his things in a cardboard box. Not a special box — a copy-paper box, the kind you'd find in any office, Hammermill laser print, five-hundred-sheet capacity. Somebody in the benefits office grabbed what was closest and put his life in it. The box is half empty.

There are three of us. Myself, Luka, and Pham. We flew in separately — Luka from Detroit, Pham from Seattle, me from Philly — and met in the lobby of the Halverson Energy administrative building at 8am, which is 6am Pham time, and he looks it. We haven't been in the same room since the memorial for our mother two years ago.

Danilo was the fourth. Danilo worked the drill platform sixty miles offshore, hazard pay, rotational schedule, the kind of job that exists specifically because cloning made high-risk labor economically rational. If the worker dies, the other branches continue, the skills survive, the training investment isn't zeroed out. The logic is correct. The logic is also the reason my copy is in a cardboard box.

"The incident report is still under review," says the benefits officer. Her name is Huang. She's efficient, sympathetic, and clearly accustomed to this meeting. "The company extends its deepest condolences. Mr. Denic was a valued member of the platform team. His safety record was exemplary."

"What happened?" Luka asks.

"A seal failure on the secondary compression line. The gas was hydrogen sulfide. Exposure was acute. He would not have suffered."

"There'll be an investigation," Huang continues. "In the meantime, we need to process the standard benefits package. Life insurance, hazard bonus, accrued leave payout, pension disbursement." She opens a folder. "The beneficiary designations are current as of six months ago."

"Six months ago?" Pham says.

"He updated the file in September."

Luka and I look at each other.

"Updated how?" I ask.

Huang hesitates. It's a small hesitation — professional, controlled — but I catch it because I'm trained to catch hesitations. We're all trained to catch them. We were an interrogator before we were four people.

"The primary beneficiary was changed," she says. "From the standard group designation — that's the three of you, equal share — to an individual."

That arrangement is automatic. Changing it takes enough paperwork that nobody does it by accident.

"Which individual?"

She reads the name. I don't recognize it. I look at Luka. He doesn't recognize it. Pham is already on his phone, searching.

"Who is she?" Luka asks.

"I'm not able to provide personal information about the beneficiary. I can tell you the designation is legally valid. It was filed properly, witnessed, and notarized. The beneficiary is —" she checks the form — "listed as a domestic partner."

The room changes temperature.



We regroup in the parking lot because none of us wants to have this conversation inside that building.

"A domestic partner," Luka says. "He had a domestic partner."

"Apparently."

"And he didn't tell us."

"Apparently."

Pham is still on his phone. "I found her. Maren Hoel. She works in logistics for the same company. Based onshore, support coordination. She's been there two years."

"Two years," Luka says. "He's been seeing someone for two years and we —"

"We don't know it's been two years. She's been at the company two years. The relationship could be six months. Could be six weeks."

"We should know," Luka says.

I can hear it because I'm thinking it too. My first reaction, the one I'm ashamed of, is not grief. It's outrage. The proprietary kind. How could he have something this large and this private and not tell us. We share a genome. We share a childhood. And he built a room in it we didn't know about and put someone in it and closed the door.

"We should go talk to her," Pham says.

"We shouldn't do anything until we've calmed down," I say, and Luka laughs, which is fair, because I am the least calm person in this parking lot.



Halverson puts us in a company apartment for the night. Platform town — prefab, functional. The apartment has three bedrooms, which feels pointed, and a kitchen with a coffee maker that takes pods, and a window with a view of other apartments.

The box is on the kitchen table. Pham is already unpacking it with the methodical focus he brings to everything. He's the most changed of us. Ten years in Seattle, a career in data architecture, a marriage and a divorce and a meditation practice that has made him infuriatingly patient. He handles Danilo's things the way he handles everything: like a man who has decided in advance how he's going to feel about it.

The jacket smells like him. Like us, technically — same body chemistry, same sweat — but also like something else. Industrial soap. Salt air. Diesel, faintly. The smell of a life I don't know.

Books: two paperbacks, both crime fiction, both authors I haven't heard of. Danilo and I used to read the same things. We stopped sometime around year four.

Phone: cracked screen, locked. We'll need the company to unlock it, or the estate attorney, or someone with authority over the digital remains of a man who was technically us and technically not.

A watch I gave him. A pen that must have mattered because it survived every rotation. Two photographs printed on paper — old-fashioned, deliberate — one of our mother and one of a woman I don't know.

Under the books, a receipt from a real-estate agency. Three months old. A consultation fee for a single-occupancy residential purchase — the kind of listing that doesn't accommodate group equity, the kind a multiple would only look at if he were planning to own something entirely alone.

Pham holds up the photo of the woman. "That's her. Maren."

She's laughing in the photo. Dark hair, wind-blown, standing on what looks like a dock. She's not looking at the camera. She's looking at whoever is holding it, and I know that look because I've been on both sides of it, and it's not the look you give a casual thing.

Luka takes the photo and studies it and puts it back in the box carefully, the way you handle evidence.

"He printed it," Luka says. "He printed a physical photo. When's the last time any of us printed a photo?"

Never. Photos live on phones, in clouds, in shared albums that we all have access to. Printing one is a decision. It means you want it somewhere that can't be synced.

Somewhere private.



Maren Hoel meets us at a coffee shop near the dock. This is her suggestion, not ours. I suspect she chose it because it's public, which is smart, because three copies of your dead partner walking through the door is not an experience you want to have in a private room.

She's shorter than I expected. She's wearing a fleece and work boots and her hands are wrapped around a mug and she's been crying — recently, not performatively. Her eyes are swollen in the way that only comes from hours of it.

We sit down. Three identical men across from one woman. She doesn't flinch, which tells me she's had practice.

"He talked about you," she says. Before we ask. Before we say anything. "All three of you. Luka's girls. Pham's garden. The case you're working on." This last one is to me, and I realize Danilo was tracking my career the way I was tracking his — at a distance, through inference, the way you follow someone you love but don't call often enough.

"He didn't talk about you," Luka says. Not cruelly. Factually.

"I know."

"Why not?"

She looks at the mug. "You'd have to ask him that. And you can't."

The table absorbs this.

"I can tell you what I think," she says. "He didn't tell you because he knew what would happen. You'd analyze it. You'd compare it to your own relationships. You'd map it onto the shared history and look for the precursors — the patterns, the tendencies, the thing in the original that made this outcome inevitable. And by the time you were done understanding it, there wouldn't be anything left that was just his."

I open my mouth to object and close it.

"Some groups handle this with covenants," she says. "Privacy covenants. Explicit agreements — what's shared, what's not, what requires disclosure and what doesn't. Danilo looked into it. He had the forms. But a covenant requires all parties to sign, and he said raising it would force exactly the conversation he was trying to avoid. He'd have to explain why he wanted boundaries, which meant explaining what was behind them."

"So instead he just — opted out. Unilaterally," Luka says.

"Yes. And I told him that was wrong. I told him for over a year. I said you deserved to know. I said the secrecy was corrosive and eventually it would —" She stops. "Well. Eventually didn't come the way I expected."

"He wanted something that started with him," she says. "Not with the version of him that existed before the split. Something that was his because he found it, not because the template included it."

"The template," Luka says.

"His word. Not mine."

Someone's ordering a complicated drink. A child is negotiating with a parent about a cookie.

"He loved you," she says. "I want to be clear about that. He talked about you the way people talk about family — with frustration and loyalty in the same breath. He didn't hide me because he was ashamed. He hid me because being known in advance is a kind of trap. You know him from the inside. You remember being him. And that makes it very hard for him to be new. But he was new to me. Every day, something I didn't expect. Because I didn't have the template. I just had him."



We walk back to the apartment. Light rain — the kind that doesn't quite justify an umbrella but soaks you if you pretend it's not happening. Pham walks ahead. Luka walks with me.

"She's not wrong," Luka says.

"I know."

"It still stings."

"Yeah."

"Not the money. The secret. That he chose not to share."

We walk. The rain is steady now.

"When Kira was born," Luka says, "I sent everyone a photo. Same day. Didn't even think about it. The biggest thing that's ever happened to me, and my first instinct was to send it to the people who used to be me, because they'd understand it in a way nobody else could. They'd feel the specific weight of it — not just 'Luka had a baby' but 'we became a father, and I'm the one who was in the room.'"

"I remember the photo."

"Danilo called me that night. He stayed on the phone for an hour. He asked about the labor, the delivery, whether Kira had my hands. He cried. I heard him cry. And the whole time, he was already with Maren, and he didn't mention her."

"Maybe he wasn't ready."

"For a year and a half?"

I don't answer. We're at the apartment. Pham is already inside, standing at the window with his phone, doing the thing Pham does when he's processing — holding very still and looking at nothing.

"I want to contest the beneficiary designation," Luka says.

I expected this. "On what grounds?"

"The standard group designation existed for a reason. The hazard pay, the insurance — that's the group's compensation for the group's risk. We all carry the cost if one of us dies."

"Legally, the designation override is valid. He filed the DAB form. He waited the thirty days."

"He did all of that without telling us. That's — do you know how many steps that is? Notarization. A waiting period. A signed acknowledgment that the override supersedes group claims. He didn't sleepwalk into this. He built a wall, brick by brick, and we didn't know until after he was on the other side of it."

"He didn't have to tell us. It's his form. His life."

"His? When has anything been just his? We share a genome. We share a childhood. We share a mother who died not knowing which of us to put in her will because the law hadn't figured that out yet. And now his money goes to a woman we met an hour ago because he decided, unilaterally, that his private life mattered more than —"

"Than what?"

Luka stops. The anger is visible — in his jaw, in his hands, in the way he's standing, which is the way I stand when I'm furious, the template asserting itself through the divergence.

"Than us," he says quietly.



Night. Pham meditates. Luka calls his wife. I sit in the kitchen with the box and try to think about this the way Danilo would have thought about it, except I can't, because the whole point — the whole thing Maren said — is that he'd become someone I can't simulate anymore.

I pick up the pen. It's a fountain pen, black, not expensive but not cheap. There's ink on the cap — blue, slightly faded — the residue of use. He wrote with this. I haven't written with a fountain pen since college. None of us have. Except him.

I find a pad of paper in a kitchen drawer and write a line. The pen is smooth. The ink is blue. The handwriting is mine — of course it is, same motor habits, same letter formation — but the pen is his. My hand making his marks with his instrument. A forgery that isn't a forgery because the forger and the original share the same training.

There's an envelope in the box I missed. Unsealed, tucked between the books. Inside, a single piece of paper. Blue ink, fountain pen, his handwriting that is my handwriting.

It's addressed to us. Not by name — by pronoun.



Mes,

If you're reading this, the platform finally did what platforms do. Don't be angry at the company. The seals were fine. I checked them myself. I always check them. You know that.

By now you've met Maren. By now you're angry that I didn't tell you. I know because I know what you'd feel, and I know because I spent a long time deciding not to tell you, and the reasons haven't gotten simpler.

Here is the best reason I have: you would have understood.

Not eventually — immediately. You would have understood why I fell for her, what I saw in her, what she gave me. You would have recognized every part of it because the capacity for it is in the template. And your understanding would have made it less mine. Not because you'd have judged it — but because when a stranger understands you, it's a gift. When your copies understand you, it's an inevitability. And I needed something that wasn't inevitable.

I needed to fall in love and have it be surprising to someone who knows me completely. Which means I needed a secret. And a secret from mes is the loneliest kind of secret there is, because it's the only kind you can't confess without it being fully understood before you've finished the sentence.

I changed the beneficiary because the money is for the life I built here. The platform life. The Maren life. The life that started when I stopped being a draft of you and became a final version of me.

Don't fight her for it. Please. If you fight her you'll win, probably, because there are three of you and one of her and the law is still figuring out where the line is. But winning would mean that what I built here was never really mine. That a copy's private life is just a communal asset that hasn't been collected yet.

Let her have it. Let me have had this.

I love you. All three. Differently now than I would have eight years ago, but not less.

— D



I read it twice. Then I bring it to the living room. Pham reads it. Luka reads it. Nobody speaks for a long time.

"He knew," Luka says finally. "He knew we'd find the letter. He planned this."

"He planned for the possibility," Pham says. "That's not the same thing."

"He worked on a drill platform. Planning for the possibility isn't paranoid. It's arithmetic."

Luka reads the letter again. I watch his face. The anger is still there, but it's rearranging. Same pressure, new landscape.

"The thing about understanding," Luka says. "That we'd have understood immediately. Is he saying our understanding was a burden?"

"He's saying inevitability and intimacy aren't the same thing."

"That's a distinction without a difference."

"No, it isn't. My ex-wife understood me. Completely. She could predict what I'd say, what I'd want, how I'd react to anything. And I hated it. Not the understanding itself — the claustrophobia of it. The feeling that I'd already been accounted for."

"That's marriage. That's not —"

"It's the same mechanism at higher resolution. Being fully known by someone who shares your source code is just being fully known by someone who's studied you for twenty years, compressed into the first conversation. The result is the same. You stop being a person and start being a prediction."

Luka looks at me. "What do you think?"

I think about the fountain pen. The blue ink. The crime novels I haven't read. The photograph of a woman laughing on a dock. The real-estate receipt for a house meant for one.

"I think we should let her have it."

"The money?"

"The money. The story. The version of him that was hers."

"And what do we get?"

I look at the box. The jacket. The pen. The watch I gave him. The half-empty copy-paper box that an admin grabbed from a supply closet because a man had died and his things needed to go somewhere.

"We get the box."



Morning. Luka signs the papers first. Then me. Pham signs last, not because he's reluctant but because he reads every line, which is the most Pham thing he's ever done, and Danilo would have laughed at it, and for a moment I can hear the laugh — the shared one, the original, the one that sounds like all of us and none of us and is getting harder to place with every year.

Huang processes the forms. The benefits go to Maren Hoel. The estate goes to Maren Hoel. What's left is a pension balance and the contents of a locker and a cardboard box split three ways.

We divide the box in the apartment. Luka takes the watch. Pham takes the books — he won't read them, but he wants them, which is a different thing. I take the pen.

At the airport, we stand at the security line — three divergent versions of the same man, each carrying a piece of a fourth who is gone, heading to three different cities to resume three different lives.

"Call more," Pham says. To both of us.

"I will," Luka says, and means it, and won't.

"I will," I say, and mean it, and might.

Pham goes to his gate. Luka goes to his. I stand in the terminal with a fountain pen in my jacket pocket and ink on my fingers — I've been holding it, clicking the cap, the habit already forming, the way habits do when they're filling a space left by something else.

Danilo wrote with this pen. He sat in a room I'll never see, in a life I'll never know, and he put ink on paper and the ink said: let me have had this.

I put the pen in my bag. I walk to my gate. The flight boards in twenty minutes. The weather in Philadelphia is clear.

He was us. He was not us. Both are true. Both have always been true. The difference is that now, one of those truths is in a box and the other three are walking through airports, carrying the parts we chose, leaving the rest to a woman who knew him differently.

I keep forgetting the distinction. Danilo didn't.

  
    Choir

first draft -- Multiplicit universe



The thing about singing with yourself is that you never have to listen. Not the way you listen to another person — the effortful, approximating, always-slightly-wrong way of tracking a voice that didn't grow from your own throat. With your copies, you just sing. The breath is the same depth. The vowel shape is the same shape. The vibrato is the same width at the same frequency, because it was trained by the same teacher into the same muscle memory, and even after four years of divergence it still locks.

We are four. We are called Leda — not a stage name, the name we were born with, though I suppose all names are stage names when four people share one. Leda Vasic, four branches, four voices, and the sound we make together is the reason we're on the cover of two magazines and a streaming platform's homepage and the subject of an acoustics paper from MIT that none of us have read.

The sound. I should describe the sound, because the sound is the point and also the trap.

When we sing together — really together, locked in, the way we can when the room is right and we're not performing for anyone but each other — something happens in the overtone series. Our voices are close enough in fundamental frequency and formant structure that we generate stable difference tones. A fifth voice that isn't there. Engineers can measure it. Audiences can hear it. It sits in the room like a presence, a harmonic ghost produced by four throats that agree on everything at the level of physics.

Critics call it "the Leda tone." Sound engineers call it a stable emergent harmonic. Our label calls it a brand. I used to call it the most beautiful thing I'd ever been part of.

I still think it's beautiful. I just can't stay inside it anymore.



The concert in Lisbon is where it starts, or where it becomes visible.

We're in the second half — the unaccompanied set, which is the part the audience really came for. The first half uses a band, arrangements, production. The second half is just us. Four voices in a hall designed for orchestras, and the silence between phrases is the kind of silence where you can hear the building breathe.

We're singing "Mara" — a piece our arranger branch wrote, built around a descending chromatic line that passes between us in a pattern no four separate singers could learn, because the handoffs depend on micro-timing that lives below conscious control. You have to predict the other voice's decay by feeling it in your own chest. Clone ensembles can do this. Nobody else can.

In the third verse, I bend a phrase. Not a wrong note — a different color. A quarter-tone inflection on the word "morning" that turns the line from resolution into question. It's a thing I've been hearing in my head for weeks, a way the melody could go if it were allowed to be uncertain instead of perfect.

The others absorb it. They're professionals and they're me, so they adjust in real time, and the audience doesn't hear a mistake. But Leda-3 — the branch we sometimes call the anchor, the one most committed to the idea that the group sound is the art — looks at me during the next phrase. A look I know from the inside: *what was that?*

I don't know what it was. A phrase that wanted a different shape. A sound that belonged to one throat instead of four.

After the show, backstage, Leda-3 says, "That inflection in 'Mara.'"

"I heard something."

"You heard something that wasn't in the arrangement."

"The arrangement doesn't have to be finished."

She looks at me. We have the same face, four years diverged, and the differences are the kind you'd miss in a photograph — the way I hold my jaw, the way she holds her shoulders. We diverged from the same woman and became four musicians, and the four musicians became the Leda Ensemble, and the ensemble became famous for producing a sound that is literally impossible without the biological coincidence of shared-root vocal production. And I bent a phrase.

"It was beautiful," she says. "It was also yours. Not ours."

That's the first time anyone says it out loud.



The label wants a third album. Our manager wants a world tour. The streaming platform wants a documentary. The fans — and we have fans now, the devoted kind, the kind who dissect our live recordings and argue about which branch sings which part and maintain forums dedicated to the Leda tone — the fans want everything to stay exactly as it is forever.

I've been writing songs in my apartment. Alone, which is an unusual word when you're a quarter of a group that shares a root. The songs are not Leda songs. They're structured wrong — irregular phrasing, breaths that don't align, tonal roughness where the ensemble would demand clarity. Lyrics that use "I" in a way that means one person, not a group speaking in unison.

The songs want asymmetry. They want the sound of one voice figuring something out, not four voices already knowing it.

I bring three of them to our next writing session. Not to propose them for the album. Just to play them, because these are the only people in the world who would understand what I'm trying to do and why it can't be done inside the group.

Leda-1, who handles press and public and has the best ear for what an audience needs, listens to all three and says, "These are good. They're not us."

Leda-2, the arranger, the one who built the harmonic architecture that made us famous, listens more carefully and says, "I could adapt the first one. If you let me rewrite the bridge for four voices —"

"That's what I don't want."

"Why not?"

"Because the bridge is about one person not knowing where the melody goes. If four people sing it, they'll know. That's what we do. We always know."

Leda-3 is quiet.

Leda-2 says, "So what are you telling us?"

What I'm telling them is the thing I've been circling for six months, the thing that the bent phrase in Lisbon made public before I was ready: I need to make music that the ensemble can't absorb. Not because the ensemble is wrong. Because I've diverged enough to hear things the group sound doesn't contain, and every time I bring those things back to the group they get translated into the plural, and the translation kills exactly what made them matter.

"I want to record a solo album," I say.

The room changes the way rooms change when a thing that's been feared gets said.



The argument, when it comes, is not angry. That's the part people get wrong about us. We don't fight the way strangers fight. We fight the way you fight with yourself — intimately, with perfect knowledge of every weak point, and with a tenderness that makes the precision worse.

Leda-1 says, "The label will treat it as a split. The press will treat it as a breakup. Every interview for the next two years will be about whether we're ending."

"We're not ending. I'm making a record."

"You're making a record that demonstrates you can sing without us. In public. With your face on the cover, which is also our face. The industry will read it as a defection and the fans will read it as betrayal and neither reading will be wrong."

She's right. In the clone-ensemble world — and there are enough of us now that "clone-ensemble world" is a phrase with meaning, a cultural form with its own critics and fan base and labor politics — a branch going solo is not the same as a band member releasing side work. It's ontological. The whole premise of what we do is that the sound cannot be decomposed. If I can make worthwhile music alone, it means the group sound is an arrangement, not an identity. The fans paid for an identity.

Leda-3, who has been quiet, says the thing I've been afraid of:

"If you leave, you'll prove them right. Everyone who said the group was temporary. Everyone who said divergence always wins. Every critic who wrote that clone ensembles are just a phase — a novelty that gets less interesting as the copies get more different. You'll make them right."

"Maybe they are right."

"They're not right yet. The Leda tone is still there. The sound is still impossible. We can still do what no one else can do."

"I know. That's not the question."

"Then what's the question?"

"The question is whether everything new I hear has to be translated back into 'us.' Because if it does, then the group isn't a collaboration anymore. It's a filter. And I'm not a musician who passes her ideas through a filter. I'm a musician who needs to find out what she sounds like."



We agree to finish the contracted album. One more recording. One more set of sessions in the studio in Reykjavik where we made the first two albums, where the acoustics are designed for our specific vocal blend, where the engineer knows our frequencies better than our doctor knows our blood work.

The sessions are extraordinary. Not because we've reconciled — because we haven't. Because everyone in the room knows this is the last time the four-voice configuration will exist as a functioning creative unit, and that knowledge does something to the way we sing. The care is different. The attention is different. We listen to each other the way you listen to a sound you're trying to memorize.

Leda-2 writes an arrangement for the final track that uses the Leda tone as a structural element — the ghost harmonic actually carries the melody for sixteen bars while our real voices sustain a chord underneath. It's the most technically extraordinary thing we've ever attempted. It requires all four of us at full attention, full lock, full shared-root prediction.

We record it in three takes. The third take is perfect. Not studio-perfect — actually perfect. The kind of thing that happens once and cannot be engineered or repeated, because it depends on four people who share a root and a history and a diminishing future giving everything they have to a sound that will outlive the group that made it.

In the playback, Leda-3 cries. She cries and doesn't try to hide it, and the engineer pretends to adjust something on the board, and Leda-1 puts her hand on Leda-3's shoulder, and I sit in my chair and feel the same thing she's feeling — because we're still close enough for that, four years diverged, still close enough to share a grief — and I don't change my mind.



The solo album comes out five months later. It's called *Frequency*, which the label hates and I keep anyway. The songs are the ones I wrote in my apartment, plus four new ones written during and after the Reykjavik sessions, when I was hearing most clearly what my voice does alone.

It is smaller. It is stranger. The reviews are mixed in the way that means the critics don't know what to do with it. The clone-ensemble press calls it "a defection record." The general press calls it "intimate and uneven." One reviewer writes: "The most interesting thing about *Frequency* is what's missing — the Leda tone, the impossible harmonic, the sound of a woman agreeing with herself. In its absence, you hear something rarer: a woman disagreeing with herself, one phrase at a time."

I play a show in a small venue in Brooklyn. Three hundred people. No processing on my voice, no harmonics, no ghost. Just me and a piano player I hired, and the sound in the room is the sound of one voice, one breath, one set of decisions, and it is not better than the ensemble and it is not worse. It is mine.

The remaining three continue as Leda, with a revised act and a new arrangement strategy that uses the three-voice configuration differently. Leda-2 finds ways to generate the harmonic with three voices instead of four — not the same, but close, a cousin of the original sound. They tour. They have an audience. They are good.

We don't speak much. Not out of anger — out of the same thing that happens when any close relationship changes shape. The effort of maintaining the old frequency of contact, when the contact is no longer held together by shared work, becomes a weight neither side quite manages. We text. We send recordings sometimes. Leda-3 sent me a voice message after my Brooklyn show that said, simply, "I heard it." I don't know exactly what she heard. I know she heard something.



A journalist asks me, in the only interview I give about the split, whether I regret leaving.

"No."

"Do you miss the sound?"

"Every day."

"Then why?"

I think about how to answer this. The honest answer is that I miss the Leda tone the way you miss a home you outgrew — not because it failed you, but because you became a person who needs different rooms. The ensemble was a perfect instrument for the musician I was four years ago. The musician I am now writes songs that want to breathe wrong, that want to stumble, that want the sound of a single person not knowing what comes next. The ensemble always knew. That was its miracle and its limit.

"Because I kept hearing things I couldn't bring back to the group," I say. "And the things I heard alone started to matter more than the things we could make together. Not better. More mine."

The journalist writes it down. It will be quoted in a profile that runs under the headline "The Voice That Left," which makes it sound like a tragedy, which it isn't. It's a divergence. The same thing that happens to every clone group, eventually — the distance opens, the shared root holds less, and what was once invisible alignment becomes effortful performance.

The difference is that most groups diverge quietly, in living rooms and bank accounts and the slow redistribution of holidays. We diverged in front of an audience, with a microphone, and the divergence made a sound.

I still sing the Leda songs sometimes, alone, in my apartment, late at night. Without the other three voices, the harmonic doesn't appear. The ghost is gone. What's left is the melody, naked, one voice, and it sounds different than I remembered — smaller, plainer, more human.

It sounds like me.

  
    The Breakup

second draft -- Multiplicit universe



The Bushwick one sees the kitchen light from the street and knows. Kitchen first, living room only if staying — that was always the order, the way they'd both done it for years, the way she herself had done it until she stopped. Until she began hitting the living room switch on her way through, leaving the kitchen dark, making coffee by the blue light of her phone. One of the small things. There were hundreds of small things now.

She lets herself in. The key still works, which is a detail that will need dealing with before this is over.



The Park Slope one hears the door and doesn't get up. She's at the kitchen table with a coffee and a legal pad. Writing things by hand when they matter — that's something she's kept, one of the habits that survived intact. The legal pad is half-full of lists: apartment, savings, books, kitchen, friends. She'd started writing it three days ago and couldn't stop adding categories. Every shared object was a small decision waiting to happen.

The door closes. Footsteps in the hall.

"Hey," she says.

"Hey."

They look at each other the way they've been looking at each other for three months, since they agreed this needed to happen: carefully, with the specific gentleness of two people who know exactly how to hurt each other and have decided not to. She notices the difference immediately — thinner, a new haircut, shorter and more deliberate, a sweater she doesn't recognize. That used to bother her. Now it just confirms what they already know.



The Bushwick one sets her bag on the floor and pulls out her phone. Two columns: things she wants, things she doesn't care about. The not-caring column is longer, which is probably significant. She looks at the legal pad — the handwriting so close to her own that a stranger wouldn't know the difference — and sees the same categories she has, in nearly the same order. Six years of divergence and they still organize their thoughts the same way.

"I made a list," the one at the table says, turning the pad toward her.

"Of course you did."

A smile. "You made one too."

"It's on my phone."

"Of course it is."



The apartment is the first thing. Two-bedroom in Park Slope, rent-stabilized, the kind of place you'd kill to find in this market. They'd moved in together when the split was new, when sharing a lease made sense because they were still finishing each other's sentences and using the same shampoo and going to the same dentist. The apartment was practical: two bedrooms so they could have separate space, one kitchen because they cooked the same things.

Six years later, one of them cooks Thai and the other cooks Italian. One sleeps with the window open, the other needs it closed. One uses the second bedroom as an office. The other uses it as a guest room for friends the first one hasn't met.

She looks at the legal pad, then at the woman sitting across from her. "I think you should keep it."

"Why me?"

"You're the one who's here. Your life is in this neighborhood. Your coffee place, your bodega, your running route."

"Those were your places too."

"They were. I live in Bushwick now. I have different places."



The Park Slope one writes it on the pad: *apartment — stays*. The letters come out more compressed than they used to, her handwriting drifting from what it had been toward something faster, tighter. She's aware that across the table, the same handwriting has drifted in a different direction — looser, less careful. Different.

The savings account takes thirty seconds. They set it up the first year, a shared emergency fund, automatic deposits. Forty-one thousand dollars.

"Split it," she says.

"Split it."

They almost laugh, because the money was always the easy part. They never fought about money. They fight about things that don't have dollar amounts: who gets to say "my mother" without qualification, who calls Dr. Reeves for the annual checkup, who brings the potato salad to Hannah's Fourth of July thing.

Hannah. That's harder.



"I talked to Hannah," she says — the one at the table, the one with the legal pad, the one who still runs on Saturday mornings.

"When?"

"Last week. She invited me to her birthday. She also invited you."

"Separately?"

"She asked if it would be weird. I said I didn't think so."

"It'll be weird."

"It'll be weird for the first hour. Then everyone will drink enough wine and it'll just be a party."

The Bushwick one watches this being said and knows it's true, and knows also that Hannah texts the other one more, that they run together now, that the Saturday route which used to be hers has been absorbed into someone else's routine. Hannah will still invite her to things. She'll mean it. And the invitations will thin, because that's what happens when the connective tissue is the other person and the other person is no longer living in the same zip code of your life.

"You should have Hannah," she says.

The pen goes down. "That's not how friends work."

"It's how it's going to work."

"I don't want to take your friends."

"You're not taking her. She drifted. People drift toward the person who's closer. You're closer."

No argument. Because they both know it's right, because they are both the kind of person who can see a social pattern without sentimentalizing it. They were always good at that. It is one of the things that makes this easier and sadder.



The Park Slope one doesn't want the argument to be right. She writes *Hannah* on the legal pad anyway, under the list of things that are staying, and feels the particular shame of accepting a friend like furniture. Hannah is not a lamp. Hannah is a person who chose, and the choosing wasn't malicious — it was geographic, it was gravitational, it was the simple physics of proximity. Knowing that doesn't make the writing of it feel less like theft.

The books take an hour.

Most of them are easy. She keeps the poetry — the Anne Carson, the Ocean Vuong, the worn copy of *Ariel* with the cracked spine. The other one stopped reading poetry two years ago and started reading history. The cookbooks divide by cuisine. The novels divide by who reread them most recently, which is a proxy for who still cares.

The hard ones are the books they both annotated. Same margins, same handwriting — or nearly the same, close enough that you'd need to look carefully to tell which notes belong to whom. They bought these books before the split, or in the first year after, when they still read the same things at the same pace and talked about them over dinner the way they talked about everything: fluently, completely, with the particular efficiency of two people who don't need to explain their references.



The Park Slope one picks up *The Year of Magical Thinking* and holds it between them.

"Yours," the other says, immediately.

"You love this book."

"I loved it. You love it. You're the one who reread it last year."

She holds it for a moment, the way you hold an object that has become evidence of something larger than its contents. Then she puts it in her pile.

The pan from their mother's kitchen goes to her too. No argument. She cooks more. She'll use it. The fact that it was their mother's pan — the same mother, the same kitchen, the same memory of Saturday mornings and the smell of onions in olive oil — is a thing they both know and don't say, because saying it would mean acknowledging that they are dividing a childhood, and the childhood was not shared. It was singular. One girl grew up in that kitchen. Two women are splitting the kitchenware.



By midafternoon, the apartment looks like what it is: the aftermath of a life being sorted into two lives. One pile on the left side of the living room. Boxes by the door. The coffee table has a ring on it from a mug put down seven years ago, when this was home, when they were new and the differences between them hadn't accumulated enough to matter.

The Bushwick one stands by her boxes and looks at the room, trying to feel what she expected to feel. It doesn't come. The apartment already looks like someone else's place — the Thai spices in the cabinet, the poetry on the shelves, the window cracked open even in October. This hasn't been her home in a long time. She just hadn't admitted it.

"The couch," the other one says.

"You bought it."

"You chose the fabric."

"Take it. I have a couch."

"You have a terrible couch."

"It's my terrible couch. I chose it after —" She stops. After the split, she was going to say, but that isn't what she means. She chose it after she moved to Bushwick, after she started the job in the Bronx, after she began building the version of a life that doesn't include the woman standing across the room. The orange couch — which they both hated, once — is the piece of furniture that most clearly belongs to the person she's become instead of the person they were.

"I know you hate orange," she says.

"I don't hate orange. You hate orange. Or you used to." A pause. "When did you start liking orange?"

"I don't know. A couple years ago. I saw a chair in a shop window and thought, that's a good color. And then I realized I — we — would never have picked it. And I bought it."

"Because it was different."

"Because I liked it. The differentness was just how I noticed."



The Park Slope one nods slowly, standing in the kitchen doorway. She understands what the orange chair means, and it isn't a chair. It's the accumulation of six years of making choices the other one wouldn't make, until the choices became a person, and the person became someone who doesn't need to share a lease or a savings account or an opinion about upholstery.

The Park Slope one thinks about her own versions of the orange chair. Thai cooking, which started as an experiment and became a nightly habit. The open window, even in winter, because at some point she'd decided she wanted cold air while she slept and didn't have to negotiate about it. The poetry — staying with poetry while the other one drifted toward history. Each of these was its own orange chair.



There's one thing left. The emergency contact forms. They've been each other's emergency contact since the split — the hospitals, the dentists, the insurance, the workplace HR systems that ask who should be called if you're hurt. Changing it is a practical matter that takes ten minutes and means nothing on paper and everything in practice.

"I'm going to change mine to Rachel," she says. Rachel is her girlfriend. They've been together a year. The other one has met Rachel twice. Rachel is nice. She is a completely separate person with no relationship to the woman standing by the door, which is the point.

"I'll change mine to David." David is a friend from work. Not a partner — she hasn't dated in a while. Just the person she trusts to show up.

"Okay."

They sit with that for a moment. It's the most final thing they've done all day, more final than the money or the apartment or the books, because emergency contacts are the people you trust with your unconscious body, and they are deciding that person is no longer each other.

"This is the right thing," the one at the table says.

"I know."

"It still feels —"

"I know."



The Park Slope one walks her to the door. The boxes are already in the car. The key is on the kitchen counter — placed there when she wasn't looking, because handing it over would have felt too ceremonial for what this is. She notices it there, small and silver next to the coffee maker, and doesn't say anything. Saying something would make it a moment, and they have had enough moments.

In the hallway, she says, "Are you okay?"

"Yes. Are you?"

"Yes." She leans against the doorframe. "It's strange. I keep expecting to feel more than I feel. Like it should be devastating."

"It's not devastating."

"No. It's just — finished. Like we already did the hard part and didn't notice."



The Bushwick one picks up the last box in the hallway. The hard part was the years of slow separation. The different grocery stores and different friends and different sleep schedules and different tastes in everything that used to be the same. The hard part was waking up one morning and realizing that the person across town, the person who remembers your childhood from the inside, the person who knows your thoughts before you finish thinking them — that person has become someone you update, like a colleague, instead of someone you inhabit, like a self.

They never fought about it. There was nothing to fight about. Growing apart from yourself is just something that happens, when the two of you are given enough time and enough separate life to fill.

"Okay," she says.

"Okay."

The box has the Foner and the coffee grinder and a photograph of their mother that they printed two copies of, because some things you don't split. You duplicate.



The Park Slope one closes the door and stands in the apartment, listening to footsteps on the stairs. The legal pad is still on the table, the list complete. She looks at it — apartment, savings, books, kitchen, friends, emergency contacts. She puts the pad in a drawer. She opens the window wider. October air fills the kitchen, carrying the smell of the street trees turning on her block — her block now, officially.

She makes tea. She sits at the table with the Anne Carson and reads a poem she's read a hundred times and finds a line she's never noticed, which is either the poem changing or her changing, and she decides it doesn't matter which.



Outside, it's October. The trees on the block she's leaving — the block that is no longer hers — are turning. The Bushwick one puts the box in the trunk and drives back to Bushwick, to the apartment with the orange chair and the closed window and the Italian spices in the cabinet. It's a thirty-minute drive. Long enough to feel something, if something wants to be felt.

What she feels is: lighter. Not happy. Not sad. Just the specific lightness of putting something down you've been carrying so long you forgot it had weight.

She drives home. She makes dinner. She eats alone, which is not the same as eating lonely, which is a distinction the other one would understand perfectly, which is one of the last things they still have in common, which will also, eventually, diverge.

  
    Anniversary Trip

first draft -- Multiplicit universe



They had chosen Quebec City because it was somewhere they had once meant to go and never had.

Helen found this either romantic or depressing depending on the hour. At breakfast it seemed romantic: a deferred promise, finally kept. By late afternoon, walking the old stone streets in the wind off the river, it seemed more like one more thing they had postponed until it became freighted by the fact of having been postponed.

Twenty-two years married. Twenty-three, if you counted the courthouse. Seventeen years since David had first split for the architecture firm, because there had been a hospital tower in Chicago and a rail job in Sacramento and, briefly, a season when it had seemed civilized rather than grotesque to solve scheduling problems by becoming more than one person.

That was how they had always described it, back when they still had to explain themselves to friends. Practical. Pragmatic. David had not cloned because he longed for plural transcendence or because he had some missionary's faith in multiplicity. He had cloned because the firm wanted him in two places at once, and the money was worth it, and the screening had gone smoothly, and they had still been young enough to classify anything survivable as simple.

At first it had worked exactly as promised.

There had been more money. Better projects. Fewer cancelled weekends. One David could stay in Boston and help Claire with algebra and drive Noah to orchestra and remember to buy detergent, while the other flew to project sites in a hard hat and sent photos from hotel bars with identical smiles and slightly different ties. When one came home from a week in Phoenix, the other could brief him in twenty minutes over a beer and the handoff felt less like catching up with a stranger than resuming a thought.

Helen had not loved it, exactly. But she had adapted quickly enough to be smug about it.

People said stupid things in those years. Which one is your real husband. Does it feel like cheating if they disagree. Aren't you afraid you'll start preferring one.

As if preference were something obscene rather than the ordinary medium of marriage.

She had learned the distinctions without deciding to. There was no public nomenclature in the house; she had refused numbering from the first, because the idea that one man could become two and immediately be assigned a ranking had struck her as barbaric. But in practice there had been differences almost at once. One David kept better hours. One had less patience for contractors. One remembered birthdays with a grim, clerical accuracy. One was better after midnight when Noah woke with night terrors. One let resentment show faster. One liked fennel all of a sudden. One listened longer before deciding what he thought.

She had loved them both, though she would not have put it that way if anyone had asked. The sentence sounded pathological in a tidy, interview-show sense, and the truth had been both duller and stranger. She loved her husband. Her husband had become two men whose differences arrived by degrees. Love adjusted faster than language did.

Now there was one of him across the hotel room, standing at the window with both hands in his coat pockets, looking down at Rue Saint-Louis as if he were trying to place it inside a drawing.

"Do you want to go out again?" Helen asked.

He did not turn. "In a minute."

The room was handsome in the expensive way hotels advertised as old world. Gray-blue wallpaper. A narrow balcony. A gas fireplace that was not really gas, only a light behind shaped glass. Their suitcase open on the bench, hers in neat halves, his looked through and abandoned.

It had been his idea to come. That should have told her something.

David was not careless with gestures. If he suggested a trip in February, after the holidays and before the first push of spring projects, there would be a reason underneath the stated reason. Helen had known this about him for years. She had simply decided, on the flight up, that the underlying reason was fatigue. Or guilt. Or an anniversary he had not wanted to admit he had nearly forgotten.

They had gone to dinner the first night in a place with low stone ceilings and waiters who called everyone monsieur with the same dry courtesy. David drank more wine than usual. Not enough to be sloppy. Enough to be deliberate.

Halfway through the main course he had set down his fork and said, "I've been talking to a lawyer."

Helen had thought first, absurdly, of taxes.

"About what."

"Emancipation."

There was a pause long enough for the waiter to approach, see their faces, and retreat again without asking about dessert.

Helen had looked at him and then, because there was nowhere else for the mind to go, had looked through him toward the wall mirror behind the bar, where two women in black were laughing over cognac.

"Which one of you," she had asked at last.

That had been the wrong question, and they both knew it.

Not because it was rude. Because it came from the old grammar: which one of you, as if the split could still be diagrammed cleanly enough for the answer to matter in the way it once might have.

David had rubbed his forehead with thumb and forefinger, the way both Davids used to do when meetings went long.

"Me," he had said.

"That is not an answer."

"It's the answer I have."

They had finished dinner after that in the exhausted, ceremonial manner of people who have understood that the evening has already been ruined and would nevertheless like to preserve some minimum standard of adult behavior.

Back in the hotel room, Helen had brushed her teeth while he stood in the bathroom doorway and said very little. She had expected the argument to arrive in force once the doors were shut. Instead there had been only a spreading quiet, with anger underneath it like weather too far off to hear properly.

By morning, the anger had found structure.

Now he turned from the window and said, "I didn't want to do this at home."

"No," Helen said. "Of course not."

"Helen."

"If you wanted the ornamental old city and the little balconies and the feeling that we were having a serious conversation in a tasteful foreign country, then yes, good choice."

He took that without flinching. Another change. In the early years after the split, either David would have defended himself too quickly. They had both been touchier then, more frightened of difference, quicker to interpret irritation as evidence of some deeper moral failing. Time had made them calmer and less merciful.

"I thought if we were away," he said, "we might have room to talk."

"You mean room to absorb impact."

"Maybe."

Helen sat on the bed to lace her boots again, though she had not unlaced them. "How long."

"I've been thinking about it for a year."

"Thinking."

"Talking to Martin for six months."

Martin was the other David's lawyer, then. Or perhaps the same lawyer for both, which would have been worse.

"Does he know you're here."

"No."

"Do not lie to me right now."

David looked at the carpet. "He knows I was going to tell you this weekend."

Helen nodded once. That, at least, was clean enough to hate.

She stood and took her scarf from the chair. "I'm going out."

"Helen."

"If you have spent a year deciding you no longer wish to be part of a consensus self, you can probably tolerate one afternoon in which I do not help you explain it."



She walked without aim until the city thinned into wind and ice and the river spread open, iron-gray under a low sky.

The problem with anger, Helen thought, was that it wanted an object and the object here refused to hold still.

Was she angry at this David, the one in Quebec, the one who still wore the wool coat she had bought him nine Christmases ago? Yes.

Was she angry at the other David, at home in Cambridge, because she had not yet been told what he thought or whether he agreed? Also yes.

Was she angry at herself, for having spent seventeen years learning to live inside an arrangement she had never exactly endorsed and had eventually mistaken for stable? Mostly that.

The children had accepted it with insulting ease. Claire, at thirteen, had found the administrative questions more interesting than the metaphysical ones. Which dad was coming to parent night. Could one sign for both on the school forms. Noah had once asked, at seven, whether if one Dad was in Chicago and one Dad was in Boston and one of them got the flu, did that mean Dad was half sick.

Then even those questions had gone away. Children were like that. They learned the shape of a household and then lived inside it as if it had always existed.

The injury, when it came, had never been public. It was accretive.

There were practical offenses. The years when both Davids tried too hard to avoid burdening her and instead gave her the work of being the air-traffic controller for their good intentions. The calendar errors. The handoffs they imagined were seamless and she experienced as tiny domestic discontinuities. The sense, in bad months, that she was married to a firm rather than a man.

And there were stranger things, harder to confess.

It had mattered, for example, that one David once reached for the small of her back in a doorway and the other one stopped doing it. No moral claim attached to this. It was just one of the innumerable ways in which convergence failed. One remembered to warm plates in winter. One gradually stopped hearing when she was joking about something sad. One gave up on novels and read biographies with a convert's severity. One still knew, without asking, that her headaches had changed in the last two years and frightened her more than she admitted.

Marriage had always contained the fact that the person beside you would change. The ordinary risk was that they would change where you could see them. This had been different. David had changed in stereo.

By the time the children were gone, Claire in Portland and Noah in Ann Arbor and both of them calling more than Helen had expected and less than she wanted, the practical rationale for multiplicity had thinned. The firm still liked it. The money still helped. But the household no longer required one David home and one away. It only knew how to operate that way because it had been operating that way for so long.

Last spring, at a dinner party in Newton, one of their friends had said to her over coffee, not unkindly, "You make it all seem so normal."

Helen had smiled because there was no other acceptable response.

What she had thought was: normal is what survives repetition.

Not what deserves to.

She stood by the railing until her hands hurt through the gloves, then turned back toward the hotel because it was nearly dark and because there was nowhere else for the day to go.



David was sitting in the lobby when she came in, reading nothing. The book lay open in his hand with one finger tucked halfway through.

"I was about to call you."

"I'm sixty-two," Helen said. "Not sixteen."

"That has never prevented you from being difficult to find."

There it was, the old line of him. Dry, precise, irritatingly funny in proportion to how badly she wanted not to laugh.

She pressed the elevator button. After a moment he followed.

In the room, he said, "I am not leaving you."

Helen took off her gloves one finger at a time. "You are attempting to make a sentence in which the smallest part is true and the largest part is false."

"I am not asking for a divorce."

"No. You're asking to cease being legally and financially entangled with the person who shares half the history of my marriage."

"It's not half."

"Do not correct the arithmetic."

He sat on the desk chair instead of the bed, which she noticed because the other David would have sat closer and she hated herself a little for the reflexive comparison.

"I should have said something earlier."

"You think."

"Yes."

"Why didn't you."

He was quiet long enough that she thought, for one wild second, that he would refuse the question.

"Because for a long time it felt disloyal even to want it."

Helen said nothing.

"Not to you," he added quickly. "To him. To the person I was before. To the years when the arrangement still felt like an extension of a single life instead of..." He stopped.

"Instead of what."

"An alliance."

The word landed harder than anything else he had said.

An alliance. Negotiated. Maintained. Potentially dissolved.

She sat in the armchair by the window and looked at him across the hotel room, with its fake fire and blue wallpaper and discreetly expensive lamp.

"Do you know what is grotesque about this."

"Probably several things."

"You still sound married."

His face altered then, not much, but enough. The old hurt. Not guilt. Recognition.

"I am married."

"Are you."

"Yes."

"To whom."

That held between them.

At last he said, carefully, "To you."

"And to him."

"No."

It was the first unequivocal word he had given her.

Helen leaned back. Outside, a carriage passed in the street below, the tourist version of history, hooves on stone.

"Then tell me what you think marriage has been for the last seventeen years."

He put the book on the desk.

"At first it was simple," he said. "Or simple enough. We were close. The firm wanted one of us traveling and one in Boston. The kids were small. We could coordinate. It felt like we were sharing load, not splitting life."

"Yes."

"Then we stayed close because staying close was useful. And decent. Because we had promised a lot of things before the split and afterward the honorable way to keep those promises seemed to be to remain legible to each other. Same accounts. Same voting on major decisions. Same line on the taxes. Same story to the children. Same story to you."

"Story."

"Helen, come on."

"No, keep going. I would love to hear what fiction I have been living inside."

He stood then and paced once to the window and back, two and a half steps each direction because hotel rooms reduced everyone to stage movement.

"I don't mean falsehood. I mean maintained coherence. The habit of making sure that when one of us changed, the other one translated the change into something jointly bearable."

"Jointly bearable to whom."

"To all of us."

"Including the wife."

That one hit him. Good.

He stopped pacing. "Yes. Including you. Especially you."

"Then why do I feel as if I am being informed that a country I lived in for half my life has turned out to be provisional."

"Because it was."

That should have enraged her. Instead it exhausted her.

There was something almost sweet, at the core of what he was saying. That was the worst part. This was not a fraud finally exposed. It was a system of care becoming impossible to continue.

Helen closed her eyes for a moment and saw, with absurd clarity, their kitchen in the first apartment on Huron Avenue. Claire in a booster seat kicking the cabinet doors. One David at the stove, one sorting the mail, both of them arguing amiably about whether to refinance. She had stood in the doorway holding Noah and thought, not happily but with a kind of tired gratitude, this is manageable.

Manageable. Her highest marital compliment.

"Does he want this too," she asked.

"No."

She opened her eyes.

"No."

"No," David said again. "He thinks it's late, and selfish, and symbolically ugly. He thinks if we've managed this long we owe it to the people around us to go on managing."

"And what do you think."

"I think that's exactly the argument by which people stay in structures that no longer describe their real lives."

Helen laughed, once. Harshly.

"You have made yourself into a middle-aged essay."

That got the smallest smile from him. "I'm aware."

"And the lawyer. What does the lawyer think."

"That if we do it, we should do it before retirement complicates the property side."

"Of course."

"Helen."

"No, it's fine. I appreciate that while I am discovering the ontology of my marriage is under revision, a man in Brookline is thinking prudently about capital gains."

He sat again.

"I know this isn't only about him."

"Meaning."

"Meaning you have lived with both of us. Meaning if this happens, it changes your life, not just ours."

"How generous of reality."

He flinched, and she regretted it immediately, which was infuriating.

She got up and crossed to the window. The glass was cold enough to raise a faint ache in her fingertips.

"Tell me the truth," she said. "Not the lawyer truth. Not the clean philosophical version. What is the actual thing you want."

He answered quickly enough that she believed him.

"To stop editing my life for someone who no longer lives it."

That was a sentence she understood far too well.

She turned around.

"And you imagine I don't know that feeling."

The room changed.

David looked at her as if, in all the months of rehearsing this conversation, he had not allowed for that line.

Which meant, she realized, that he had not really come to tell her what he thought. He had come to confess it and then manage the aftermath. Still a husband, in other words. Still stupid in the oldest available way.

"Do you think," Helen said, more quietly now, "that I haven't spent years modifying myself to preserve intelligibility between two men who call themselves one marriage. Do you think I haven't learned to keep track of whose mood belongs to which week, whose patience is lower, which of you still wants to host Thanksgiving, which one needs warning before Claire talks politics, which one will say yes to Noah borrowing money and which one will say we should make him wait twenty-four hours. Do you think I haven't performed coherence. Do you think I don't know that for years I have been married partly to you and partly to the overlap I kept teaching myself to see."

He did not answer.

"You are not the only person this arrangement has made plural."

He lowered his head then, and for the first time since dinner she saw something like shame.

"No," he said. "I know."

"I don't think you did."

He took that too.

After a while he said, "What do you want."

The question was either honest or cowardly. Perhaps both.

Helen sat again because standing had begun to feel melodramatic.

What did she want.

Not divorce. That much she knew at once, with the same flat certainty with which she knew she no longer wanted children in the house or dogs or dinner parties with people from the university. She did not want to start over, and the phrase itself insulted her. People their age did not start over. They revised, if they were lucky, and endured, if they were not.

She wanted not to be surprised, though that was already impossible. She wanted the other David in the room. She wanted him out of the room. She wanted seventeen years back for a quality-control audit. She wanted to call Claire and Noah and say nothing at all until she knew whether there was anything to tell.

Most of all, she wanted someone to admit that the injury here was not merely administrative or metaphysical. It was matrimonial, which meant it was made of routines, glances, partiality, small loyalties, the daily stupid specific things.

"I want," she said slowly, "for no one to say the word emancipation to me again until I have had at least a week in my own house."

He nodded.

"And after that."

"After that I want the three of us to sit in one room and say things plainly enough that I can decide whether what I have been married to is still one marriage, or two approximations of one, or something else that would be easier to survive if it had a less disgusting legal name."

He almost smiled, then thought better of it.

"That's fair."

"I am not interested in fair."

"No."

"I am interested in accuracy."

That, more than anything, seemed to steady him.

"All right," he said.

For a long time they sat without speaking. The hotel heater clicked. Somewhere in the hall a child ran past and was hissed into silence by an adult voice in French.

At last Helen said, "Did you choose Quebec because you thought I would throw a glass in Cambridge."

"I chose Quebec," he said, "because twenty years ago we talked about coming here when the kids were grown, and then we never did, and I thought if I was going to tell you something that changed the shape of our life, I should at least do it in the place where one of the old promises was still technically keepable."

That was dreadful. That was also, unmistakably, David.

She laughed then, helplessly, and put her hands over her face.

"I cannot decide whether that is beautiful or contemptible."

"I've had the same thought."

When she lowered her hands, he was watching her with that old, particular expression she had loved before either of them had enough history to make love difficult: alert, dry, waiting to see whether humor would be allowed to save them a little.

It did, and did not.



The next morning they walked to breakfast through fresh snow. The city looked newly constructed, every ledge cleanly outlined, every balcony more itself than it had been the day before.

Helen was tired enough to feel almost calm.

At the cafe, she buttered toast and said, "When this first started, did you ever imagine we'd end up here."

"Quebec."

"Don't be clever."

He stirred his coffee. "No."

"Did you imagine it would last this long."

"Longer, probably. That's the stupid thing. I thought if it became ordinary enough, the ordinariness would turn out to mean it was right."

Helen considered that.

"There's a marriage sentence in there somewhere."

"I know."

They ate in silence for a while.

Then she said, "I don't know whether I am angry that you want this, or angry that you get to say it first."

He looked up sharply.

She let him sit with that, then added, "Don't make too much of it. I am not announcing anything. I am only saying the thought of being married to an alliance had not occurred to only one person."

Something in his face gave way then. Not relief exactly. More like the terror of finding the door you meant to open is already open from the other side.

Helen sipped her coffee.

Outside, a carriage went past again, horse steam rising in the cold. Two tourists in bright hats leaned into each other under a blanket and looked, from the cafe window, absurdly complete.

She did not know what would happen when they went home. Whether the three of them would sit in the living room on Sacramento Street and discover that there was a survivable shape on the other side of this, or whether the conversation would simply expose how much of the old household had been maintained by politeness and fatigue.

She knew only that something had been named, and that naming, though late, was a kind of mercy.

David reached for the jam and, without thinking, pushed it toward her before taking any himself.

The gesture was so old and so automatic that it hurt.

Helen put her hand over his for just a moment. Not forgiveness. Not a decision. Only contact.

When she let go, they finished breakfast and walked back through the snow to the hotel, beside each other and not in step, which she noticed because she had spent so many years noticing how people kept time together, and because for the first time in months the fact of being out of step did not feel like failure.

It felt like information.

  
    The Passenger

first draft -- Multiplicit universe

Week One

They argued about the car keys in the driveway, which should have told me what kind of month it was going to be.

"I'm driving," I said.

"Why?"

"Because it's my car."

"It's our car."

"Because I know the route."

She looked at me. "To June's dentist? We have both known the route for six years."

There are arguments you have with other people and arguments you have with yourself. The second kind are worse. With other people, you can hide inside explanation. With yourself, every excuse arrives pre-debunked.

"Fine," I said. "You drive there. I'll drive back."

"What an elegant compromise."

She was still being sarcastic in my voice, which was upsetting in ways I had not anticipated.

June was already buckled into the back seat with the resigned expression children wear when adults are being stupid in familiar ways. Owen kicked the back of the passenger seat twice, rhythmically, because he was five and rhythm was one of the few forms of power available to him.

I got in anyway.

For the first three minutes, nothing happened. Red lights. School-zone traffic. A landscaping truck dropping branches into a chipper loud enough to shake the rearview mirror. Then we got onto the parkway and she merged without checking over her shoulder.

Not dangerously. Not even badly, exactly. There was room. The SUV in the next lane braked half a beat and flashed its lights, and she lifted one hand from the wheel in the little apology-wave I use when I know I am technically at fault but don't feel guilty enough to dwell on it.

I felt my right foot press uselessly against the floor mat.

"Relax," she said.

"You didn't check."

"I checked the mirror."

"The mirror is not your neck."

"There was space."

"There was because he braked."

She glanced at me, then back at the road. "You do this exact thing."

"I absolutely do not."

From the back seat June said, "You kind of do."

That should have settled it. Instead it made me certain that both of them were wrong.

At the next light, she drummed her fingers on the wheel. My fingers. My bitten thumbnail, the pale scar by the knuckle from opening a soup can wrong in graduate school, the tiny half-moon callus where a pen rests. "Statistically," she said, in a tone of forced patience I recognized too well, "we can't both be the better driver."

"Sure we can," I said. "I've been in the car with you."

She laughed. Not because I was funny. Because she had been about to say the same thing.

I looked out the window for the rest of the drive and considered the possibility that I did some version of this often enough to be annoyed by it. Not the same version. Mine was more controlled. More situational. Still, from the passenger seat, the distinction had felt thinner than I liked.



The split had been my idea. Our idea. One person, exhausted, trying to turn forty hours of work and forty hours of parenting into a life that didn't feel like a logistics exercise disguised as love.

I was not drowning the way the pamphlets described drowning. I was still getting everyone fed. The bills were paid. June got to violin on Wednesdays and Owen had his dinosaur lunchbox and no one was being left at school after dark. The machinery held.

It just held because I was running inside it all the time.

Their father had moved to Portland with a climate startup. He called on Sundays. He forgot Owen's teacher's name twice in the same month. He sent money on time and advice for free.

The clinic had framed the split as load management. Redundancy for single-point failure. I signed the papers partly because the language was grotesque and partly because it was accurate.

Now there were two of me and the first thing I learned was that I drove worse than I thought.

Week Three

The second thing I learned was that my copy chopped onions like someone in a hurry to be finished with onions.

She was cooking. I was standing at the counter pretending not to watch her knife hand. Nothing dramatic. No imminent amputation. Just a steady series of shortcuts: the blade too close to the fingertips, the pieces uneven, the little impatient wrist-flick that turned precision into approximation.

"Do you want to say something?" she asked.

"No."

"That wasn't convincing."

"Your knife work is sloppy."

She kept chopping. "It is not sloppy."

"It is visibly sloppy."

"The onion will not notice."

"I notice."

She slid the onions into the pan and looked at me. "You chop like that."

"No, I don't."

She gave me the knife.

I chopped half an onion under her supervision while she watched with the expression people reserve for unlicensed contractors. My pieces were more even than hers had been. Not dramatically. Enough.

"Same thing," she said.

"No."

"Same wrist flick."

"Mine were cleaner."

"That is exactly what you would say."

The phone rang while the oil was heating. My mother.

I put her on speaker without asking, which both of us hate in exactly the same way.

"Mara," my mother said, meaning the one who answered and not caring which. "I spoke to your sister. She's worried about the Thanksgiving schedule."

"It's April," I said.

"People who love each other plan ahead."

From the stove my copy made a face I recognized from the inside: the face meaning, if we are discussing love as a managerial competency I am going to hang up on my own mother.

"We'll work it out," I said.

"That's what you said about Easter."

"And then we worked it out."

"You delegated it to your brother."

"That is also working it out."

My tone had gone thin. Efficient. Not rude. Efficient. The voice I use when I want the conversation to end without giving up the right to claim I had dealt with it responsibly.

My copy reached past me, turned the burner down, and said into the speaker, very gently, "Mom, we can do this in September when you are in the mood to be difficult for productive reasons."

My mother laughed. Actually laughed. "Fine. September."

She hung up.

I stared at her. "You can't say that to her."

"Apparently I can."

"She'll be furious later."

"She is already furious later. That's her baseline setting."

This was what made the thing unbearable. She thought she had solved it because she had cut through it. I still thought my version would have gotten there without making later trouble for me.

At work it was no better. I did donor strategy for a museum whose board believed culture existed to justify the tax code, and three days after the parkway argument I wrote a careful email to a trustee who had been avoiding a pledge conversation for nine months. Careful was what I told myself. Diplomatic. Letting him save face.

She read over my shoulder and said, "You gave him six exits."

"I gave him one graceful exit."

"You gave him six."

I rewrote it in twelve lines and got the meeting. She looked pleased with herself, which irritated me because I would have fixed it on a second read.

We commented on each other constantly in those weeks. Driving, chopping, emailing, loading the dishwasher, answering the children too fast, answering them too slow. It was not bickering in the normal sense. There was nothing to discover. Each criticism arrived with documentary support.

The fantasy, before the split, had been that seeing myself from the outside would make me wiser. Mostly it made me more argumentative.

Month Two

Three days after I told her she merged like an asshole, I did the same merge.

Not because I had forgotten. That would have been cleaner. I did it with full knowledge -- the quick mirror check, the bad angle, the mild confidence that the other driver would adjust because there was room and everyone always adjusted. The exact sequence I had already seen and condemned from the passenger seat.

She was in the passenger seat this time. June was at violin. Owen was asleep in the back.

I felt the car in the next lane brake half a beat. I lifted my hand in the apology-wave before I had fully admitted to myself that I was doing it.

She said nothing.

That was worse than if she had laughed.

I could feel her not saying it. Not triumph, exactly. Just restraint. The whole car seemed full of the sentence she was choosing not to repeat.

June had a parent meeting at school in late May. Not a disciplinary one, not exactly. Social drift, the teacher called it, which is the language educators use when a nine-year-old girl begins deciding which other nine-year-old girls are tolerable enough to belong near her.

I had planned talking points in the car. Ask open questions. Don't overcorrect. Don't tell her what friendship is. Nobody likes being briefed into emotional growth by a parent with a planner.

Then we got there and June sat down in the little plastic chair and went absolutely flat. Not sullen. Worse. Courteous. Her eyes went still. Her voice went careful. I would have pushed. I know I would have. I would have mistaken movement for honesty and started asking the clever questions I had prepared in the car.

My copy sat beside her and said, "You don't have to explain it fast."

June looked at the floor.

"Or well," my copy added. "Just true enough for today."

June's shoulders dropped a fraction. Then she spoke. Not beautifully, not insightfully, but honestly enough to let the teacher work with it.

I watched from the other side of the room and thought: yes, exactly, that was what I had been going to do if June had given me another ten seconds to get there.

By dinner I was back to being furious that she let Owen stand on a dining chair to reach the cabinet instead of just getting the cup herself.

Month Four

The children got used to us faster than we did.

June stopped distinguishing unless she had administrative reason to. She needed a signature, she needed someone at pickup, she needed cash for the book fair. Ontology interested her only when it affected scheduling.

Owen adapted by broadening the category. `Mom` covered whichever one was closest, which was efficient and, when I was tired, faintly insulting.

The two of us were still treating each difference like new evidence in a trial. The children had already filed it under `mom stuff`.

One Saturday, after I told her she corrected Owen too sharply when he spilled juice, June looked up from her worksheet and said, with the weariness of a much older woman, "You both think the other one is doing it weird."

Neither of us answered.

June returned to her fractions.

That was the month the commentary started dying.

Not because we got wiser. Because we got tired.

She took corners too fast and I stopped mentioning it. I loaded the dishwasher in a way she considered irrational and she stopped rearranging it in front of me. I interrupted our mother and caught myself halfway through and kept going anyway. She looked at me over the rim of her water glass and said nothing.

The silences got heavier.

Early on, every flaw had seemed worth naming. Later it became obvious that naming a thing did not remove it, especially if the person being corrected believed she had good reasons, which we both always did.

That was the atmosphere the day Owen got hurt.

Not blood in the street, not an ambulance, nothing operatic. A playground. A metal climbing spinner in the park by the elementary school. The kind of thing designed by somebody who believed children required both stimulation and upper-body risk.

Owen wanted to stand on the center disk while it spun. He had seen older kids do it. He had been asking for weeks.

"He's too small," I said automatically.

"He's careful," she said.

"He's five."

"He's almost six."

That was where the conversation might have become one more entry in the catalogue, but I stopped. I stopped because I was tired of sounding like I thought I was in charge of every risk inside a six-foot radius. I stopped because three days earlier I had let him climb onto the stone wall outside the library and watched her mouth tighten from ten feet away. I stopped because I did not want to hand her one more chance to look patient while I looked controlling.

So I said nothing. I folded my arms and watched.

He got up there. He laughed. She kept a hand near him without touching. For about twenty seconds everything was fine, which is how most bad judgment earns its confidence.

Then one of the older kids jumped off harder than expected, the disk jerked, Owen's foot slipped, and he came down wrong, chin first, then wrist.

There was blood. Not much. Enough to make June go pale and me move all at once, too late to be useful at the moment usefulness would have mattered.

He was crying in my arms by the time she got there, saying "I slipped, I slipped," as if anyone was disputing the mechanics.

At urgent care the nurse said he would need three stitches in the chin and the wrist was a sprain, not a break. Good news, in the humiliating way good news can be.

While we waited for the physician assistant, Owen lay against me with his face damp and hot and finally asleep. My copy sat across from us in the molded plastic chair, staring at the cartoon mural on the wall like it had been personally dishonest with her.

"You should have stopped him," I said.

She looked at me, not angry, just tired. "You were right there."

"You were the one watching him."

"No," she said. "We both were."

There was nothing theatrical in it. No raised voices. Just the kind of sentence you can only say to someone who already knows every defense.

"I didn't say anything because every time I say anything lately, you act like caution is a personality defect."

"You didn't say anything because you were tired of being the one who says it."

I hated her for making my silence sound voluntary and stupid at the same time.

"I wouldn't have let him do that," I said.

She leaned back in the chair and closed her eyes for a second. "No," she said. "You would have let him do your version of it."

That stayed in the room after everything else moved on.

The bandage, the discharge papers, the sticker from the receptionist, June holding Owen's shoe because he didn't want it on his swollen wrist side. We took him home. We got ibuprofen into him. We let him watch two episodes too many of a show neither of us respected. June asked once if he was going to have a scar and then, once told yes but probably tiny, seemed to find this basically acceptable.

Children recover along lines adults no longer trust.

Month Six

After that, I became careful in a way that I preferred to call intentional.

I checked over my shoulder with exaggerated correctness. I cut apples like a woman being evaluated on precision under laboratory conditions. I listened to my mother with the deliberate, unnatural patience of someone trying to beat an accusation instead of talk to a parent.

This worked exactly as well as you would expect.

The effect was mixed. Some of it probably was improvement. Some of it was certainly performance. The problem was that once you start watching someone for false notes, sincerity becomes very hard to prove.

She could hear me softening my tone the way you hear a fake note in a familiar song. I could see when she slowed at an intersection not because caution had suddenly become natural, but because she knew I was watching her hands on the wheel. Her version of trying looked conspicuous. Mine felt genuine from the inside.

And yet life continued in the insulting way it does.

June learned the first movement of a Vivaldi piece she didn't even like. Owen discovered a passion for drawing sharks with human eyelashes. My mother moved Thanksgiving planning to August, proving that compromise was real and never dignified. The museum trustee made his pledge. Rent got paid. Laundry proliferated at a rate that suggested our household contained six children instead of two.

The story that feels truest, looking back, is that almost nothing changed except my ability to claim ignorance cleanly.

Month Seven

Owen's stitches were out. June had been collected from a birthday party in a mood that only one of us could have described accurately and both of us would have mishandled if asked to do it aloud. The trunk had a sheet cake sliding around in a bakery box because the host mother had insisted we take leftovers. It was raining.

She was driving.

I had not meant to let that happen. But some arguments get old before they get settled, and once that happens somebody ends up holding the cake while the other person takes the curve too fast.

We came off the parkway onto the long downhill curve by the reservoir. She took it exactly the way I take it: a little too fast, not enough to matter, enough to feel the weight shift.

My hand moved an inch toward the door handle and stopped there.

She saw it. I know she saw it because I have seen myself see things like that.

Neither of us said anything.

Rain stroked the windshield. June was asleep against the window. Owen was singing to himself softly about sharks.

It was not nothing, seeing myself clearly. It just wasn't enough to keep me from thinking I was the better driver.

  
    Cull Party

second draft -- Multiplicit universe



Marcus brings the lamb. He's been doing the cooking since he moved to Raleigh — one of the ways you can tell he's not you anymore. You've never had the patience for a four-hour braise. He sets the Dutch oven on the counter and lifts the lid and the kitchen fills with rosemary and wine and the particular smell of someone who cared about getting this right.

"Taste," he says.

You taste. It's perfect. You wouldn't have made it this way. He knows this. He can see it in your face — the recognition, the tiny recalibration — and he grins the way you used to grin before his grin and yours stopped being the same grin.

"You're welcome," he says.

"I didn't say anything."

"You were going to say it needed salt."

He's right. He's almost always right about what you're about to say.



There are five of you. There used to be six, but Anton — the earliest branch, split off eleven years ago when the business was expanding and someone needed to be in Singapore — Anton died in a ferry accident in the Strait of Malacca four years back. The textbooks say divergence is gradual and measurable. What they don't say is that the measurement only matters when something breaks.

When Anton died, you cried for three days. Garrett sent flowers. Marcus asked about the life insurance. Jerome didn't mention it for a week and then said, quietly, over the phone, "I keep reaching for memories that feel like they have a hole in them." David said nothing, because David had spoken to Anton two days before the accident and knew something the rest of you didn't, and it took him six months to say it, and by then the window had closed.

That's five of you. Tonight it'll be four.

You're the one who volunteered. Everyone keeps saying the word with a particular emphasis, as though "volunteered" is doing more work than it can support. You volunteered the way someone volunteers to leave a lifeboat when the captain mentions the weight limit — not because you want the water but because you can do the arithmetic.



The house is Garrett's. Oak floors, a back deck with a view of a creek that does nothing useful. Garrett kept the original career — financial planning, the thing you all trained for — and he's the one the clients see when they walk in, and he's good at it, better than you were when you were one person, because he has spent eight years doing only this while the rest of you wandered off into your various lives and got worse at the thing that pays for everything.

The business supports five branches. It used to support six, and then Anton died, and the budget relaxed, and you all felt that relief and didn't name it. Now the market has contracted. The clients who diversified into clone-labor consulting have taken their portfolios elsewhere. Garrett's pipeline is thinner. Jerome's adjunct salary covers his rent. David's nonprofit hasn't turned a surplus in two years. Marcus cooks, teaches, coaches Little League, and earns roughly what the lamb cost. And you — you do data entry for a logistics company in Tucson, and you are the least productive branch of a collective that can no longer afford its current headcount.

You had "the numbers conversation" three months ago on a group call. Garrett shared his projections. Nobody said your name. Nobody had to.



Jerome arrives next. He's thinner than the last time — adjunct pay and a divorce will do that — and he's carrying a bottle of wine that costs more than he should have spent. He sets it on the counter next to the lamb and hugs you, and the hug lasts two seconds longer than it needs to, which is how you know.

"How are you?"

"I'm good."

"Are you?"

"Jerome. I'm good."

He's always been the one who asks twice — a habit that developed after the split, not before. He found his way to tenderness through a marriage that failed and a discipline that requires you to take feelings seriously as data.

David shows up twenty minutes late with his husband, Paul, who is not one of you. Paul is a paramedic. He shakes your hand and says "Good to see you" and means it in the way that singletons mean things — without the layered awareness that turns every sentence between branches into a hall of mirrors.

Garrett is last, which is wrong — it's his house — and you realize he's been upstairs. When he comes down his eyes are the particular shade of red that means he's been crying in a bathroom. You know this because you've been that shade of red in that specific way.



You eat. The lamb is outstanding. Marcus talks about his daughter's soccer season — she's nine, she plays striker, she has his competitiveness and her mother's speed — and for ten minutes you are just people having dinner. Paul asks you about Tucson. You tell him about the heat, the light, the way the desert makes you feel like the last person on earth.

After dinner, Garrett pours the wine Jerome brought, and you move to the living room, and the shape of the evening shifts. There's a ritual. Not codified the way a wedding or a funeral is — no officiant, no script. But there's a structure that emerged from multiple culture over the past decade: template documents shared in forums, a standard sequence everyone knows even if nobody printed the handbook.

The custom is to eat first, settle the administrative paperwork between dinner and dessert, and hold the spoken portion last. Garrett brings out the Branch Reduction Agreement — a seven-page form, notarized, with the allocations already filled in. Your share of the collective income pool transfers to the remaining four in proportion to their current draw. The modest death-benefit payout from your branch-life policy — the one that every clone-group financial advisor recommends at formation — goes to the group trust. Marcus is the named witness. Jerome is the contingency witness. Their signatures go at the bottom. Yours goes at the top.

You sign. The pen is heavy and good. Garrett's pen. You've always admired his taste in small objects.

There's a separate form for the Tucson apartment: a pre-signed lease termination, effective the first of next month. Your landlord has done this before. The property management company has a checkbox on its standard lease — "Branch Reduction Clause" — that waives the early termination fee. You'd found this mildly unsettling when you moved in. Now it just saves paperwork.

Then the spoken portion. First beat: the others say what they're carrying forward.

Marcus goes first. "Your pitch. The way you could walk into a room and read it in five seconds. I still do that. That's yours."

"That's all of ours."

"It's different in you. Was different." He catches the tense and doesn't correct it.

Jerome: "The night we decided to split. The conversation at the kitchen table — you remember it the way I remember it, and after tonight nobody else will remember it from the inside. I'll carry the memory, but it'll be third-generation. Some of the edges will go soft."

"They already have," you say.

"I know. That's what I'm saying."

David doesn't say anything for a long time. Then: "You read more than any of us. You actually read. You've read things none of us have read, and after tomorrow those thoughts just — stop."

"You could read the same books."

"I could. I won't be reading them as you."

Garrett says: "I'm carrying the business. That's you too. The client philosophy, the risk framework — that's the shared root."

This is the part of the ritual where the departing branch says what he's grateful for, what he's leaving behind, what he wants the group to carry forward. You've read accounts of other prunings — some written by remaining branches, a few written by the departing branch in the days before. The standard gift — it's almost always a standard gift now, recommended in the forums — is a handwritten letter to each remaining branch, sealed, to be opened afterward. You wrote yours last week at the kitchen table in Tucson. They're in your bag.

You open your mouth to say the generous thing.

What comes out is: "Do you actually believe this?"



Nobody answers.

"The carrying-forward thing. The 'your memories live in us' thing. Do you believe it? Because I've been trying to believe it for three months, and I keep running into a problem."

"What problem?" Jerome asks. His voice is careful. Philosophy-seminar careful.

"You don't laugh at the same things I laugh at."

It sounds small. It isn't.

"Marcus — when was the last time you watched a movie that made you cry?"

He thinks. "I don't really watch movies anymore."

"I watched one last week. A documentary about a blind pianist. Forty-five minutes in, she's tuning her own piano by ear, and she hits a wrong note, and her face does this tiny flinch, and I lost it. Completely. Would any of you have cried at that?"

Silence.

"Jerome — you'd have found it interesting. You'd have thought about phenomenology and written a note. Garrett, you wouldn't have watched it. David, you'd have watched it with Paul and felt something and moved on. Marcus, you'd have been at practice."

"That doesn't mean —" Garrett starts.

"It means that thing — that specific Tuesday night, that cry — dies with me. You can carry the memory of the me who would have cried at something like that. But the me who actually did? He's only here." You tap your chest.

"That's divergence," Jerome says quietly. "That's what divergence means."

"I know what it means. I'm saying the ritual story doesn't account for it."

David's husband Paul is looking at his hands. He's the only person in the room who has never had to think about this, and you can see it landing differently because he's hearing it without the insulation of the culture. Outside groups — singletons, the press, the ethics boards — they hear "cull party" and think something barbaric is happening. That misunderstanding is part of why every guide recommends keeping these evenings private, domestic, among branches only. Paul is the exception. David asked, and the group agreed, and now Paul is sitting in the room where the exception proves the rule.

"I'm not refusing," you say. "The math is the math. If I stay, the numbers don't work. Two of Jerome's students defaulted on tuition this semester. David's nonprofit is on fumes. Marcus has a nine-year-old who needs braces and a travel team and eventually a college fund. I've done the arithmetic. Me staying costs you more than me leaving."

"That's not how we think about it," Marcus says.

"It's exactly how we think about it. It's how I thought about it when I volunteered."



Garrett refills your wine. You let him.

"I have a question," you say. "And I don't want the ritual answer. I want the real one."

They wait.

"When you think about me — after. What are you going to remember? The version of me that existed when we split? Or the version that exists right now?"

It's a real question. The version that existed when you split was all of you — same memories, same instincts. That version is easy to carry because he's already inside each of them. But the version that exists right now — the one who moved to Tucson and took a bad job and watched a documentary and cried, the one who has spent three months not sleeping well and reading everything he can get his hands on because the books are running out — that version is yours alone.

"Both," David says.

"You can't carry both. One of them is a stranger."

"He's not a stranger. He's you."

"He's the me that none of you became."

Outside, the creek. The sound of good real estate.

"I'll go through with it," you say. "I said I would and I will. But I want you to know what it is. Not what the culture says. What it actually is."

"What is it?" Jerome asks.

"It's you ending the branch who got expensive. And telling yourselves a story about continuity so it doesn't feel like that."

Marcus sets down his glass. "That's not fair."

"No."

Paul gets up and goes to the kitchen and comes back with water and sets a glass in front of each of you.



Morning. You didn't sleep. Marcus makes breakfast. Eggs, toast, fruit. The kitchen smells ordinary and you stand in it and let that be enough.

The appointment is at two. The clinic handles end-of-life services for multiples — not the cloning facility, a separate practice. The branch-reduction insurance covers the procedure fee; the remainder pays into the group trust, earmarked for Marcus's daughter's education fund. This is standard. Most advisors recommend designating a minor dependent. It makes the tax treatment cleaner and it gives the departing branch a line in the next generation's life, which the forums say helps. You don't know if it helps. You signed the form.

Jerome drives you. He doesn't play music. Forty minutes on the highway, neither of you speaking. It's the most honest forty minutes of the whole visit.

In the parking lot he turns to you.

"The documentary," he says. "The blind pianist. What was her name?"

"Hana. Hana Ito."

"I'll watch it."

"You don't have to."

"I know I don't have to."

He's crying. You're not, which surprises you. You feel something you don't have the right word for — a calm that isn't peace and isn't resignation. The feeling of having said the true thing in the room where it was unwelcome, and having it change nothing about what happens next.

You get out of the car.

"Jerome."

"Yeah."

"It was a good dinner."

He laughs. It's wet and broken and it sounds like yours used to, back when yours and his were the same laugh, and for one second you can hear the overlap — a shared frequency, fading.

You close the door. The clinic is beige. The plant is real.

You go in.

  
    The Flip

first draft -- Multiplicit universe

Day One

I hand it to her without thinking.

A quarter -- the one Elena decorated with nail polish, pink on one side, green on the other. It's been in my purse for a year. Now it's in her palm, and she's sitting across from me in the clinic waiting room, wearing the same clothes I'm wearing, because twenty minutes ago we were the same person packing the same bag. The clinic had been recommended by my accountant.

Twenty minutes ago I woke up standing in a room full of fog -- cold, chemical, smelling like a concert I went to in college. Through it, maybe fifteen feet away, I saw myself. Same height, same posture, same way of standing when I'm processing something new. She raised her hand. I raised mine. Same hand.

I waited for the panic. The vertigo, the identity crisis, the thing the brochures warned about. It didn't come. What came was: oh, thank God. There are two of us.

A door closed between us. I got dressed. I checked my phone -- three emails from the office, a text from the nanny about Elena's allergy medication and Sam's nap schedule. The normal flood. Now we're here, in plastic chairs, and she's holding Elena's quarter, and we need to decide who takes the kids and who takes the Jensen meeting.

"Heads, I take the kids," she says.

She flips it. Heads.

She's already standing, already shifting into the gear change I can feel in my own body -- the one where your shoulders drop and your brain stops calculating billable hours and starts calculating snack schedules. "Noon pickup. I'll take her to the park after if the weather holds."

"The weather's holding."

"I know. I checked."

"So did I."

We almost laugh. Not because it's funny. Because this is what it feels like to finally not be alone with all of it.

She picks up her bag. Our bag. I watch her walk toward the exit and I sit for one more minute. The Jensen meeting is in four hours. I have nothing else pulling at me. The part of my brain that has been running the calculations since the divorce -- nanny cost, pickup time, who has Sam if Elena's sick, what happens when the sitter cancels -- that part is quiet. Not gone. Just handled. Someone who loves them exactly as much as I do is on her way.

I pull up the Jensen file on my phone. For the first time in six years, I give it my whole attention.



Week Two

We alternate. Monday I'm at the office, she's with the kids. Tuesday we swap. Wednesday I'm home and she handles the board presentation I would have driven to with a knot in my stomach.

It works. Not perfectly -- on my office days I catch myself reaching for my phone to check on Elena, and my hand stops halfway because I know that the person with her isn't a hired stranger juggling three other families. She's me. She has the same instincts, the same hypervigilance, the same memory of the time Elena had the febrile seizure at fourteen months and I drove to the ER with one shoe on.

On Thursday she tells me Elena made a drawing at school. "My Family." Two identical stick figures, both labeled "Mom." The teacher called, wasn't sure if this was a conversation that needed to happen.

"What did you tell her?"

"The truth. That there are two of me."

"How did she take it?"

"She asked how she's supposed to log attendance when the portal only has one field for 'Mother.' And whether she needs to put out a second chair at the recital."



Three Months

We stop alternating. It happens the way most practical decisions happen -- not as a policy, but as a series of exceptions that become a pattern.

She takes Elena to a doctor's appointment on a Tuesday -- my office day -- because the only slot is 10am and I have the CFO. The next week she handles parent-teacher night because she's already at the school for pickup. The week after that I stay late for a client dinner because she's got bedtime and there's no guilt in it. None. That's the part I still can't get over. No guilt.

We're splitting. She handles more of the home. I handle more of the work. It's not what we planned. We planned to alternate, to stay interchangeable, to keep the coin honest. But efficiency has its own gravity. She knows Elena's teacher by first name. I know the Jensen contract's renewal terms. We're each getting better at the thing we're doing more of.

At night we debrief in the kitchen. She tells me about playground politics -- which parents are splitting up, whose kid bit whose. I tell her about the restructuring rumors, the board's mood, the new hire who reminds us both of our old boss. We're filling each other in, and the conversations have shifted from comparing notes to teaching each other things we no longer both know.

One Saturday at the park I look up from my phone and she's letting Sam climb the tall structure -- the one with the gap between the platforms that I always steer him away from. He's fine. He's laughing. She's spotting him from below, relaxed, and he's fine.

But I wouldn't have let him up there.

I almost say something. I don't. Because I can see the version of this from her side -- me on my phone, half-watching, the way you half-watch when you've done the math on the risk and decided it's fine. She probably thinks I'm not paying enough attention. She's probably right. I probably think she's too permissive. I'm probably right too.

Sam -- he's three now -- says "other mommy" for the first time. Not confused. Just naming us. I'm "mommy" and she's "other mommy," or the reverse, depending on who he saw last.

"Does that bother you?" I ask.

"No. Does it bother you?"

"No. It's accurate."

Elena is harder. She asks me one night, very carefully, if the mommy who was at her concert last week was "the real one." I tell her we're both real. She says "I know" in a tone that means she doesn't, quite.



Six Months

She gets a job offer.

Not my job. Her own. A nonprofit -- education policy, flexible hours, work she can do while the kids are in school. It came through one of the school parents, someone she met at a fundraiser I didn't go to because I had the Singapore call.

"I took the job," she says.

"When?"

"I start Monday."

"The nonprofit?"

She nods. "The hours are perfect for someone who's also raising two kids."

We're in the kitchen. It's eleven. The kids have been asleep for hours. The counters are clean -- she cleaned them. I would have left them. She's watching me and I realize she rehearsed this. She prepared to tell me, the way you prepare to tell someone something they might not want to hear.

"This isn't what we planned," she says.

"No. We planned to share one life. Now we have two."

"Are you upset?"

Am I? She has things I don't -- not the job offer, but the texture. She knows Sam's new word (it's "excavator," which he pronounces with a precision that apparently destroys everyone at the playground and which I have only heard secondhand). She knows Elena's current best friend and the drama about the purple backpack. I know these things the way you know news: reported, not experienced.

"No," I say. "I'm not upset."

She waits.

"I keep expecting to be. I'm not."

Elena stops asking which one is "the real one." That should be a relief. It isn't.

What she does instead is choose. Not overtly -- she's eight, not cruel. But bedtime stories go to her. The whispered recital drama goes to her. When Elena skins her knee at school, the nurse calls and Elena asks for "mom" and means the one who picks her up, not the one in the office. Not me.

"She's not choosing," she tells me, when I finally say it out loud. "She's just -- I'm the one who's there."

"I know."

"It's not a judgment."

"I know that too."

But it is information. Elena solved the two-mom problem the way children solve everything: by pattern. The mom who is there at bedtime is the mom you whisper to. It isn't a decision. It's just gravity.

That night I come downstairs for water and she's at the kitchen table with her laptop open. Not working. Just sitting in front of it, chin in her hand, looking at nothing. The screen is on the nonprofit's staff page -- her photo isn't up yet, there's a placeholder silhouette -- and she's looking at that blank square with an expression I can't read.

I go back upstairs without the water. Whatever that was, it wasn't for me.

She takes the job. And it's good. Not because we're identical -- we're not, not anymore -- but because we both remember being the woman who was drowning, and neither of us wants to go back to that.



Three Years

Saturday morning. She's at the stove. I'm at the counter, cutting strawberries. Sam is at the table with a coloring book, deliberating between red and slightly-different-red. Elena is reading -- she reads at breakfast now, and the book is different from the one she had on Tuesday. I notice the change the way a grandparent notices growth -- in the gaps between visits, catching what the daily parent stops seeing because they're too close. We're both the daily parent. We're both the one who visits.

She listens to jazz now, which I never had patience for. She voted differently in the school board election. She's growing her hair out and I just cut mine short. But we both learned to make pancakes from the same mother, and this kitchen is the body we share, and in it we are one person who happens to have four hands.

"Elena has a recital Thursday," she says.

I know this. Elena told me. But I can see from the way she says it that Elena told her something else -- something whispered at bedtime into one ear. The other half of me has information I don't have yet. This used to bother me, in the early months, when every asymmetry felt like a loss. Now it just feels like remembering something I haven't gotten to yet. She'll tell me. Or I'll see it in Elena's face at dinner. The information moves between us the way it moves between the two halves of any working mind -- not instantly, but inevitably.

"The drama version?" I ask.

"Full drama. With casting complaints."

I laugh. Sam looks up from his coloring book.

"Mommy," he says. He's five now. He's talking to both of us. He has always talked to both of us.

"Yeah, bud?"

"Can I have blueberries?"

"In the fridge," we say -- not quite at the same time, a half-beat apart. She grins. I grin. Sam gets his blueberries.

She makes coffee. I wipe the counter. Elena turns a page without looking up. Sam eats a blueberry, then offers one to me and one to her, equitably, because he is five and has never known any other kind of family.

The pancakes need flipping. She reaches back.

I hand it to her without thinking.

  